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News highlights... 


INTERNATIONAL TALKS = 200": say 


November 5 and 6, 
to set up machinery which would bring both sides of the industry together at in itional level 
to discuss common problems. 

A new international organisation is not envisaged. It will be 
three or four representatives from each side be 
which might arise 

M. Delafon, of the French Exhibitors’ Federation, said the step has been taken 
series of problems already facing the industry—television, taxation and censorship 
film men believed could only be solved on an international level 

It is likely that the problem of television will be one of 
arrangements. M. Delafon said taxation was a particularly 
was a national question, taxes on entertainment 
products or services. 

“We must get together and try to change this 
be singled out to pay more,” he said 

The problems of censorship will also be discussed on 


International exhibitor and producer 
associations are to meet in 


proposed at the me 1g, that 
uippoimted to meet at any time to d iss problems 
view of the 


ch French 


the first to be discussed 
difficult problem, becat 


higher in all countries than xes on other 


under the 


although it 
were 


There is no reason why the film incustry should 


an international basis. 


The European Common Market for 


Start 


films 

operations before the end of this 
countries concerned, France, Italy, W 

Holland and Luxembourg, have been meeting in Brussels, and have, it is reported 


ECM THIS YEAR 


Belgium 
out the troublesome question of national subsidies, which had, until now, held up agreemer 
The KINE. correspondent in Bonn says that the German delegation has at last convinced 
and Italians that local film subsidies in those two countries should be taken into 
question of uniformity of film exchange regulations is considered 
Germany has, apparently, succeeded in inserting a clause into ECM film agreements tha 


he French 


iccou when the 


t will increase 
in other words, France and Italy 


West Germany, of course, has no 


quotas in direct relation to the abolition of national film subsidies 


can get more German licences by decreasing their own subsidies 


subsidy 

4 

DEAL EXTENDED production tie-up was reached between James Cart 
and Abe Schneider and Leo Jaffe, of Columbia, 

discussions in New York last week. In London on Tuesday, Mr. Carreras told the Kini 

would make five pictures a year for the next five years for Columbia. 

The programme would be finalised and the contract signed after discussions with Mike Frankovich 
head of Columbia's operations in Europe. The pictures, Mr. Carreras said, would be of 
ally exploitable type, such as “* Camp on Blood Island ” and “ Yesterday's Enemy 

The latter film opened in three situations in the U.S last week and played to exceptionally good 
business. Columbia launched the film with a campaign of the calibre of that for “ Kwa said Mr. 


Carreras, 
60 million dollar “* Cleopatra ""—is to be made in English 


FOX FILMS HERE studios as a British production. And, says Fox European 


production chief Bob Goldstein, it is only one of a number of international films which will be made 
in this country. 

Buddy Adler, head of Fox's Hollywood studios, has agreed that Jerry Wald’s 
D. H. Lawrence’s “Sons and Lovers” will also be made here, some time next year. 
will direct an all-star British cast headed by Joan Collins. 

After see-saw negotiations the title role of ‘* Cleopatra” 


reputed figure of £375,000 
ABC PROMOTIONS promotions in the company’s executive establishment. 
Frank Sparkes, who joined the company over 20 years 
ago and since 1953 has been assistant general manager, has been appointed to the newly created 
position of expense controller. . ' 
Ronald Eldridge, who has also been associated with the company for more than 20 years, 1s 
to become ABC's administrative executive, which is also a new post in the organisation. Since 
1950 he has been an assistant to William Cartlidge and his new position will greatly increase the 
scope of his administrative duties with the company. 
Both positions become effective immediately. 


Agreement for the extension of the Hammer-Columbia 


eras 
during 
hat Hammer 


he internation 


Walter Wanger’s production for 20th Century-Fox—the 


production of 


Jack Cardiff 


has gone to Elizabeth Taylor—at a 


Associated British Cinemas has made two important 


Few changes in 


Quota Bill 


this week 


THE FILM Quota Bill will be introduced in 
the Commons this week and is expected to be 
an “as you were” measure with few, if any, 
changes except a slight widening of the definition 
of a British film to admit more Anglo-American 
productions, 

The text of the bill will not be available unt 
Thursday, and its second reading is likely t 
take place during the week after next. The bill 
itself will not alter the quota level, but will 
provide for annual quota revision by Board of 
Trade order. 

| understand, writes Hugh Pilche 
hamentary 


Kine. Par- 
correspondent, that < es in the 
existing quota levels next October are not likely 
This will no doubt be made clear in the 
Commons by Reginald Maudling president 
of the Board of Trade. 

Whitehall sources think that re has been no 
ippreciable demand from the industry for drastic 
changes 

In any case, it is considered more important 
continued on page 0 


CTBF seeks better 


results in provinces 


WAYS and means of creating greater interest 
in the CTBF fund among prov al committees 
are being considered by the fund's council. 

Chairman Ralph S. Bromhead said at the fund’s 
annual meeting in London on * The 
council has been giving some time and thought 
to try to increase the results from some of our 
17 commitices. 

About half of them are fine supporters. But 
the other half are rather dormant and we are 
taking some steps which we hope will bring them 
more in touch with the work of the fund.” 

Fund accounts for the year ended March 31 
1959, show a deficit of £19,813 compared with a 
deficit last year of £17,593. This year’s Royal 
Film Performance £18,043 
£19,550 last year. 

In his annual report, Mr. Brombhead said th 
Reginald C, Bromhead Memorial Fund for the 
new Wing at “ Glebelands "totalled 
£57,000 towards the £80,000 target 

Mr. Bromhead told the mecting that the ques- 
tion of inviting TV companies to join the fund 
was receiving the full attention of the 
but it was too early to make any 
announcement. 

An announcement will be made in a few wecks 
about next vear’s Royal Film Performance 

The mecting, presided over by Lord Rank, 
re-elected Ralph S. Bromhead chairman of the 
fund and Frank Hill honorary treasurer. 


Tuesday 


raised against 


about 


counc!! 
definite 


A 


Viewpoint 


INTERNATIONAL 
LIAISON 


THE idea for closer liaison between the 
two international associations representing 
producers and exhibitors, respectively, which 
is being discussed in Paris next week, com- 
mends itself as a means of speedily getting 
to grips with problems that have international 
significance for the trade. 

To a greater extent that ever before, the 
film industries of the nations throughout the 
world are assuming an international charac- 
ter, for no country, net even America, can be 
self-sufficient in the supply of programmes 
for the cinemas. 

More and more the problems of the indus- 
try in one country become the problems of 
the other niations. 


Competition 


In consequence of the rising standards of 
living throughout the world, competition for 
people's leisure time and money available for 
entertainment becomes fiercer and, at the 
same time, the industry is faced with the 
formidable competition of television, steadily 
growing as its influence extends round the 
world. 

The indusiry’s position in relation to tele- 
vision, in pnrticular, is one problem that can 
only be tackled effectively by industry co- 
operation on an international basis. 
nternational barriers to 
the free exchange of films is another vital 
problem which must be dealt with on an 
internaticnal scale. It is underlined by the 
prospect of the inauguration this year of the 
European Common Market for films. 


The question of 


Apart from the restrictions of tariffs, quotas 
and dubbing licences, the widely different 
standards cf censorship create immense 
difficulties for producers making films for 
world markets. Much can be gained by the 
closer liaison envisaged by the sponsors of 
the proposal to be discussed in Paris. 
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THE CEA is meeting the KRS again today, 
Thursday, to continue the discussions on the 
question of exhibitors who take nights out from 
bookings for live shows 

Ihe KRS has re-examined the matter following 
the earlier discussions with CEA and is coming 
forward with fresh proposals 

The CEA hopes to be able to report progress 
at the next general council meeting 

Ihe Finance and Management commitice of the 
CEA met yesterday, Wednesday 

Among other received a report of 
Tuesday's meeting of the AITC, which had pre- 
liminary discussions on tactics for the next tax 


matters 


ibolition campaign 


+ + + 


AT the AITC mecting R. Leach (chairman), 
Basil Holden (financial Ellis Pinkney 
(secretary) and Stafford Picton (public relations 
officer) were all re-elected 

The committee will meet again on November 
24 


idviser), 


+ + 


The FIDO board is meeting again this after- 
Thursday gather that this was 
expected meeting, but no doubt 
the board will hear about exhibitor reaction to 
Selznick case 


noon 
to be a routin 


the recent moves in th 
+ + + 


NO ONE could possibly hav been more 
enthusiastic than Victor Hoare when he rang me 
soon after his return fro the Moscow Film 
Festival 

Following ustom, the Russians 

e showing films almos inuously every day 
from 9 a.m. until well midnight and every 
packed: whicl 10t so bad for a 

Indeed ’ day that Victor 
Moscow, his plane was delayed five 
hours by severe snow d ice, but this had not 
Muscovil from starting to queue 


their usual 


nous 
1,400 


flew imo 


stopped the 
i ) aum.! 

Victo tells me tha the Russians were 

1¢ British Ambassador 

Russian on the opening night, and 
hralled during the whole length of 

the sub-titled version of Richard Il.” 

Much to Victor personal pleasure they 
loved * Geord ind expressed hope 
might b o make a deal with 

nal Naturally the Russians 
| customers, and Victor 
films, including a ballet 

ire, that he felt might 


ybviously dchghted when 
PCPA € n 


ney sil CT 


ybviousl 


the discussions with the 

London 
to Moscow prin 
~asons, but he was also 
he friendliness of the 
¢ ind believes that 
much good may me of the festival, and of the 
ivities of the cial British delegation, 
Ronald Neame ind Kay Walsh, 
} been know their 


sCOW 


1under 
busy getting to 


the USSR 
+ + 


policy of filling important executive 


promotions from within the ranks 


ABC's 


positions by 


manifests itself once again in the announcement 
this weck of new appointments for Frank Sparkes 
and Ron Eldridge. 

Both have been with the company upwards of 
twenty years. They have served with distinction 
in their respective ficelds—Frank Sparkes in 
management and Ron Eldridge in the booking 
department. 

Congratulations. The promotions are deserved 
and in keeping with the “ family spirit fostered 
in the organisation 


+ + + 


A CALCULATED risk was taken by British 
Lion when something in excess of £300,000 was 
invested in its subsidiary Shepperton Studios for 
the reconstruction and modernisation of the four 
main stages and the modification of the three 
medium sized stages at a time of retrenchment in 
British production. 

The studios were reopened just a year ago. In 
the face of keen competition among the studios, 
and the general curtailment of production pro- 
grammes, it has been an uphill battle to achieve 
capacity working at the studios. 

But this happy state was reached last week 
with six productions on the floor and another on 
location, and with dubbing, scoring and post-sync 
work proceeding on four other pictures. 

Both Douglas Collins and David Kingsley are 
now satisfied that the risk was justified. Certainly 
the current bustling activity at the studio was 
good enough reason for an informal luncheon to 
celebrate the anniversary. Collins, our host 
happily announced that Shepperton was “* abso- 
lutely full up-——we couldn't handle another film 
at the moment if we tried.” 

He and Kingsley are cautiously optimistic 
about the future prospects for Shepperton. With 
the backing of a management policy which aims 


for the highest degree of efficiency with the 


Victor and Mrs. Saville arrived from the United 

States on Wednesday last week where the pro- 

ducer had formed a joint production company 

with Edward Small to produce three top-budget 

pictures in Britain for United Artists release. 

The three films are “ Green Gage Summer,” 
** Dear Spy " and “ The Mousetrap "’ 
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utmost economy in production, Kingsley is con- 
fident that Shepperton will attract even more 
feature productions next year. 

But at the same time the Shepperton manage- 
ment is developing and extending the studio's 
services for the production of television pro- 
grammes and commercials—a vital necessity in 
the economic operation of studios these days. Al- 
ready, this side of production occupies a sizeable 
part of the work schedule at Shepperton 

Commenting on the full utilisation of Shepper- 
ton facilities at the present time, studio manager 
Adrian Worker claimed that it was something that 
had not happened in a British studio for a long 
time. 

A tribute to the administration of Shepperton 
came from Columbia's Bill Graf. He recalled 
that Warwick's first major British production for 
Columbia, the highly successful “ Red Beret,” 
was made at Shepperton. “ Since then, we have 
been elsewhere, but we are back here. We have a 
contract with Shepperton that is mutually bene- 
ficial,’ he said. 


+ + + 


INCIDENTALLY, Shepperton studios main- 
tains its fine support for the CTBF. Apart from 
the annual £300 grant to the fund, members of 
he Shepperton staff continue to make periodical 
visits to Glebelands a gesture that is much 
ippreciated by the residents, 

Last Friday, 18 members of the team visited 
the home for a social evening 


+ + + 


A MAGNIFICENT evening of benevolence 
and entertainment is a fitting description of the 
Royal European premiere of Danny Kaye's “ The 
Five Pennies” sponsored by Variety Club in 
association with Paramount, at the Plaza, last 
week, 

Realising a quite remarkable figure in the 
region of £16,000, this was without doubt the 
most successful charity performance organised by 
the club. The proceeds will be divided between 
the Duke of Edinburgh's Award Scheme and 
Variety Club’s Cancer Research Scheme for 
Children. 

The Duke of Edinburgh was received by Nat 
Coben who presented many of the personalities 
who had contributed to the success of the even- 
ing and the appeal for support of the two h’ghly 
worthy funds, 

The trade party included Fred Hutchinson, 
George Weltner, vice-president of Paramount, 
Mrs. Mel Shavelson, wife of the co-producer of 
the film, J. Rose his partner, Clifford Jeapes, 
Vera Carreras and finally Danny Kaye who pre- 
sented the Duke with an album of records of the 
film's music as a gift for Prince Charles. 

The proceeds from this memorable premiere 
will be formally presented at Variety Club’s tenth 
anniversary luncheon at the Savoy on November 
10, when the guests of honour will be Prince 
Philip and Earl Mountbatten, both life members 
of the club. 


+ + + 


FOLLOWING its Royal premiere 
Pennies " 
Plaza 

On Saturday and Sunday the film achieved a 
new high for takings at normal admission fees, 
which excludes, of course, special presentations 
such as “ The Ten Commandments.” 

The react on to “ The Saints go Marching In” 
sequence has been quite phenomenal with the 
cash customers standing up to cheer and clap 

There is a point of technical interest in con- 
nection with the film which Danny told me about 
before the premiere. 

Having suffered the hazards of dubbing by 
foreign voices for the songs in some of his 
earlier films Danny has since refused to allow 
other voices to be substituted for his own. 

As an experiment for “ The Five Pennies,” 


“ The Five 
has broken records for business at the 


* Ben-Hur " operations room 


Charles Goldsmith, chairman and managing director MGM, United 


Kingdom, thrashes out final details for the premiere with Metro publicity chiefs E. Lapinere (Europe) 


Arthur Pincus (MGM International) and Ron Lee (UK). 


Premiere of the William Wyler epic is at 


the Empire, Leicester Square, on December 16 


Danny, although not a lingu 
recordings of hs solo songs in th 
country for the 
dubbed versions 

Some feat! Especially in view of the fact that 
in order to preserve the character of the original 
renderings, he recorded the foreign versions while 
listening, through earphones, 
his native tongue. 


made special 
language of the 
German, French and Italian 


to his recordings in 


+ + + 


THE FIGHT to get the Government to cut 
the tax on cinema seats will be 
hard one.’ So said CEA president Douglas 
Richards, speaking at the annual dinner and 
dance of the Notts and Derby branch CEA at 
Nottingham, last week 

“lk was a 


in exceedingly 


tremendous battle the tax 
concession we did get,”’ the president said. ‘ The 
Conservatives are wedded to the notion of con- 
sumer taxes. They want to shift the emphasis 
from direct to indirect taxation, and one of the 
things they consider to be a legitimate source 
of indirect taxation is the cinema,” he added 

“ The CEA is an extremely alive body, which 
probably does more for its members than most 
trade associations,” he went on. “ This year we 
have done more than ever before for the small 
independent exhibitor in a number of ways.” 

The Sheriff of Nottingham, Ald. S. P. Hill, 
speaking sympathetically of the difficulties of 
the industry, pointed out that independent tele- 
vision was making millions of pounds at the 
cinema industry's expense. “If this 
cinema tax could be abolished it 
cinemas a new life,” he declared 

Sam Greene presented cheques to two mem- 
bers of the renting side of the business, H. S. 
Bays and L. H. Fife, to mark their recent retire- 
ments 

About 180 people attended the banquet and 
ball, which had a “ Ben-Hur theme. Copies of 
the Pan book of the film were distributed to the 
guests, and at the end of the evening * 
were ordered instead of taxis 


Imquilous 
would give 


chariots ' 


+ + + 


THE QUIETER moments at the SCMA Lon- 
don and Home Counties branch annwal film ball 
ure usually spent talking shop—box-office hits 
box-office flops, the fate of the box-office 
generally 

But this year there was one bit of shop the 
managers didn't talk about—next month's SCMA 


ballot to decide whether the association favours 
an amalgamation with NATKI 
One again the “ Miss Cinema 
the highhght of the ball, held a: 
attended by over 1,100 people 
ner was Margaret Wallace, a 
Metropole, Victoria. Her prize: the Whiteside 
presemiation watch, a holiday at Morecambe, 
ind a night out for two with a film star 
Runners-up were Christine McMillan, a cashier 
at the Gaumont, Shepherd's Bush, and Kathleen 
Sheddock, cashier at the Odeon, Luton 
Michael Dennison, Duloie Gray and Adrienne 
Corri presented the prizes. Another surprise 
guest, Roy Boukting, was on the panel of judges 


+ + + 


DOUGLAS SIRK was another interesting pro- 
duction personality from Holywood whom I met 
last week in the office of Ken Murray of Allied 
Artists, 

Sirk, in company with his production manager 
Lonnie D’Orsa was passing through London on 
his way to Paris, where he wil! be making “ The 
Streets of Montmartre" for Allied Artists 

A Dane, Sirk was a journalist, writer, stage 
actor and producer before making his name as 
a film producer in Hollywood 


+ + + 

A BUMPER turn out is 
annual film ball of the Film Industry Sports 
Association, which is being held at London's 
Royal Festival Hall on Friday, November 6 

President Harold Abrahams, and Chairman 
Spencer Reis, expect to welcome a number of 
Stars 

An innovation this year is the tombola for 
which many valuable prizes have been donated 
by people and firms in the traa 

Only a few tickets remain available for th's 
night out. Prce 45s., they can be obtained from 
the FISA office, at 62, Oxford Street, W.1. Tel.: 
Langham 1491, 


+ + + 


ERNIE ROGERS has told me an amusing 
story connected with the showing of “ Gigi” at 
the Coliseum, Cheltenham 

One evening last week a patron approached 
the manager with a request for the loan of a 
pair of sunglasses. The somewhat sturtled man 
ager asked the patron why he needed sunglasses 
“The picture ix too bright,”” was the cryptic 
answer, 

Ernie interprets the request as a compliment 
to the standard of projection.—The Stroller. 


contest was 
the Lyceum and 
This year’s win- 
cashier at the 


expected for the 
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News of the Week 


Anglo spends a million 
on five pictures 


BY EARLY December Anglo Amalgamated 
will have five major features, costing more than 
£1,000,000, in production at various British studios 

a record for any independent distributor, claim 
Anglo chiefs Nat Cohen and Stuart Levy 

First subject, part of the recently announced 
deal with Julian Wintle and Parkyn's 
company, Independent Artists $ Circus of 
Horrors ve 

It started shooting today 
tion at Billy Smart's circus 

This Julian Wintle-Leslic Parkyn production 
directed by Sydney Hayers and Norman Priggen 


produc 


Le slie 


(Thursday) o 


is the associat 

International cast is headed by 
German Erika Remberg nd 
Yvonne Monlaur. Among t! 
Yvonne Warren, Vand J Hylton 
Phillips and Kenneth G 

Also for Angle ‘ ping 
which is produced an dire by 
Pow 

This unusual thriller ple y Leo Marks 
floor at P Monday next 
Carl Boeh Massey and 


Anton Diffring 
French beauty 
featured players are 


Conrad 


Tom 
Mic hael 


goes on the 
I siars 
Moira Sheara 
Further features 
; ™“ Carry 
nber 9) 
Decembe 


Overt which w cutting at Pinewood 


Eros chief to 
tour branches 


SHIPMAN 
| G 


MICHAEI 


exhib 

Receptions will i 
Glasgow, on Tuesday it the Station 
Hotel, Newcastle, on dnesday. November 4 
ind the Queen's Ho 


Bill Annett becomes 
ISPA vice-president 


B. H. ANNETT, of Rank Scre 
ted a vice-presiden th hual 
International Scre« Publ y Associa 
i Munich, last week J Mineur, of 
Mineur Publicite (France), was 

\ de 
The wo other vice-pres 
I G Amberg. of Deutsche 
gemeinschaft (Germany) and 
Momigliano, of O.Pu.S. (Italy) 


president ! Cha 


) Services, was 
meeting 


elected 


Jean 


ident electec re 
ISPA Arbeits 
Dott. Massimo 


n 


Founder 
Central-Film (Switzerland) anc 
Belgique Cine Publicite 
execulive commitic 


Representing Rank 


meeting was Martin Stevens. Lionel Gale, 
Overseas Executive of Rank Screen Services, was 
also present as general secretary of ISPA. 


BFFA pays out at 
43 per cent. 


THE British Film Fund Agency has announced 
that the Ilth interim allocation for the second 
year will be at the rate of 43 per cent. The 
following figures for the four weeks ended 
September 26, 1959, are announced : — 

High cost films not less than 3,000 feet: 
£491,323. Low cost films not less than 3,000 feet 
(after multiplying by two): £87,576. Total: 
£578,899. Films less than 3,000 feet (after 
muluplying by two and a half): £115,296. 

Levy collections paid to the agency by H. M. 
Customs and Excise for the period September 
13, 1959, to October 10, 1959, approximately 
covering entertainments to September 26, 1959: 
£216,400. 


NATKE continues 
talks on pay 


NATKE’s triple negotiations—with the renters, 
exhibitors and producers—continue. Today, 
Thursday, the union delegation meets the KRS 
for talks over its claim for improved wages and 
condiuons. 

On November 3 they meet the CEA again. 
And on November 9 they continue their talks 
with the BFPA and FBFM over pay differentials 
in studios 

Commenting on last week's meeting with the 
NATKE general secretary Sir Tom 
O'Brien said it was adjourned to allow both 
more detailed information on various 


producers 


sides to get 


Issues 


Pathe Equipment 
installations 


PATHE EQUIPMENT is actively engaged in a 
number of interesting installat-ons throughout the 
country 

This week, for example 
was opened in a rcial company’s premises 
in Dover Street, and the entire seating installation 
was the work of Pathe Equipment. Pathe is also 
preparing the complete stage dressing for the 
Locarno Ballroom, Wakeficld, which is due to be 
opened early next month 

Yet another side of the activity is shown at 
the Corn Exchange, Bedford, where the company 
is install ng the complete auditorium lighting and 
ilso preparing the stage curtaining, 

A particularly interesting installation is pro- 
ceeding at the Plaza, Port Talbot, for which 
Philips FP.20S projection equipment has been 
orde re d 

Work is also in progress covering two Cinema- 
Scope installations at the Prestwich Hospital, near 
Manchester. 


a new private theatre 
comm 


REGAL CONTRACT FOR 
BAKER AND BERMAN 


Joe Vegoda and Michael Green, joint 
managing directors of Regal Films Interna- 
tional, have signed an agreement with 
Robert S. Baker and Monty Berman whch 
calls for a minimum of three pictures a 
year for five years 

First picture will be “ The Siege of Sid- 
ney Street,’ and this will be followed by 
* Hell Fire Club.” 

“ Jack The Ripper,”’ the British produc- 
tion which was produced, directed and 
photographed by Robert S. Baker and 
Monty Berman, is registering very good 
business all over the world, claims Regal. 

Michael Green, at present in New York, 
states that the publicity campaign which Joe 
Levine inaugurated to cover the release of 
“ Jack The Ripper” in the States in 1960 
is “ fabulous.” 

“The Flesh and the Fiends *’ — another 
Robert S. Baker and Monty Berman pro- 
duction which stars Peter Cushing and 
was directed by John Gilling, has just been 
completed and the print is already in New 
York, 


All-time record 
in Thailand 


THE recent Royal Command Performance of 
Walt Disney's “ Sleeping Beauty” in Bangkok 
was attended by the King and Queen of Thailand, 
with high government officials and leading 
members of the Diplomatic Corps. 

The film’s enthusiastic reception was borne 
out by the box-office returns for the first three 
days at the 1,445-seater Chalerm Thai cinema. 
These constitute an all-time record for any film 
from any source shown in Bangkok. 

“Sleeping Beauty ” is being distributed in a 
oumber of Latin American and Far Eastern coun- 
tries by JAROFD. Thailand is the first country, 
outside the United Kingdom and the U.S, where 
this release has been shown. 


Campaign to reach 
pensioners 


TO REMIND old-age pensioners of the 
pleasures of filmgoing, CMA has launched a Why 
Feel Lonely? campaign at six “ pilot” situations, 
the Odeons at Accrington, Folkestone, Stafford, 
Lianelly, Scarborough and High Wycombe. 

The campaign is us'ng a variety of media to 
let pensioners know that at matinee performances 
ninepence can buy them three hours of enter- 
tainment and compan onship at the local Odeon. 

In each situation, there has been an initial 
announcement in both the editorial and advertis- 
ing columns of the local press and managers are 


coi tinued on page 30 
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Iorol Iwarkets 


Metro's ambitious plans for 
thirteen television series 


NEW YORK.—George T. Shupert, who is in 
charge of MGM's television department, has 
been disclosing some of the plans which, he 
hopes, will make the company a major factor 
in TV during the 1960-61 season. 

Thirteen new series are being developed, he 
says, and three of these have already been sold 
without the waste of producing costly pilot 
films in advance—the normal procedure in 
winning network, agency and advertiser back- 
ing. The three properties involved are 

Asphalt Jungle,” “The Islanders” and 
* Father of the Bride.” 

Shupert’s desire to put MGM in the fore- 
front of TV programming is understandable 
enough, for latest figures from Hollywood 
indicate that about 70 per cent. of all night- 
ume shows broadcast in the U.S are now pro- 
duced on film in Hollywood. 

The latest count lists more than one hundred 
shows in production there now. Eighty of them 
ire network series, Of these, 20 run for an hour. 

Warner Brothers has the lion's share, with 
eight one-hour programmes ticking merrily 
ilong. It is providing more than one-third 
of the American’ Broadcasting Company's 
prime evening programmmeg. 

Between them, Warner, Revue, Desilu, Ziv 
and Screen Gems account for nearly half the 
country’s television film material. 

In view of the fact that feature film produc- 
tion in Hollywood has slumped from approxi- 
mately 440 pictures during the lush peak years 
to less than half that number now, TV work 
has proved a godsend to Hollywood workers. 

The Screen Actors Guild, for example, had 
8,000 paid-up members in 1952; the present 
total is 13,000—a gain directly attributable to 
television. 

Earnings by members during the year to 
October 31, 1959, are estimated by the Guild 
it a probable 33 million dollars from theatrical 
films, 22 million from TV and 11 million from 
filmed commercials. 

Only one small cloud hangs low over the 
horizon: the new television season has started 
with a long list of flop shows, some of them 
in the hour category, and both sponsors and 
networks are kicking. 

This means that a number will need to be 
doctored—new segments rushed through after 
script re-writing in the hope that ensuing instal- 
ments will win some popularity, with the old 
ones “saved up” for release during the summer 
doldrums, when nobody cares about TV anyway. 
-Leonard Coulter. 


German officials 
reject tax cut 


BONN.—Representatives of West Germany’s 
Laender (federal states) have rejected proposals 


from the Bonn government 
cinema taxes. 
German industry, through SPIO, its top-level 


to decrease local 


organisation, supplied facts and figures underlin- 
ing its case to the Federal Government in Bonn. 
Government representatives endorsed the plans 
for lower taxes; but they could only present the 
plans to Laender representatives, as taxes in Ger- 
many are collected on a local basis and the central] 
government administration has no legal power 
to decrease or abolish the German cinema tax 

The Bonn talks developed into a heated argu- 
ment about the German industry. Laender offi- 
cials, at the talks, said German film companies 
displayed too much luxury in public and that the 
continued construction of new theatres indicated 
there was plenty of moncy in the cinema business ; 
and that stars are paid excessive salaries. 

All this, in the opinion of the German Laender 
representatives, adds up to a strong case against 
lower taxes. 

Representatives of the central Bonn government 
obviously had little to say against these points 
and the talks ended without any visible success 
for the local film industry. 

However, German industry speakers point to 
the fact that the talks are settling a precedent 
(cinema topics have not before been talked over 
between Bonn and Laender officials). More action 
on this level by the German industry is expected 
here. 


+ + + 


STUDIO technicians in Berlin, Munich and 
Hamburg entered into a “ restricted’ strike by 
refusing to work overtime after 5 p.m. German 
technicians want higher wage Claims are be- 
tween 5 and 20 per cent. for different jobs. There 
are plans for a full strike if German studios 
should not grant higher wages 

Strike movement has the backing of DGB, cen- 
tral German labour union, which would finance a 
strike of any length, it has been learned here. 


+ + + 


TOTAL number of television receivers regis- 
tered in Switzerland was 70,552 on October 1, 
this year, according to official statistics 

Monthly increase rate is at a mere 1,300 units, 
despite the fact that construction of additional 
transmitters is proceeding rapidly. 


+ + + 


UPA, largest West German motion picture 
concern, plans construction of a very large motion 
picture and television centre in Wiesbaden, near 
Frankfurt, at an estimated cost of 27,000,000 
deutschmarks (or about $6,700,000). This new 
German production centre will make UFA by 
far the largest producer-distributor-exhibitor 
concern. 

The Wiesbaden UFA studio is planned to be 
used for the production and processing of tele- 
vision films, theatrical feature films, newsreels, 
short films, advertising and industrial films, as 
well as for dubbing non-German pictures into 
the German language and German pictures into 
foreign languages.—Gustavy Genschow. 


Four million patrons 
may be lost 


PARIS.—It is estimated that the French 
cinema will lose four million patrons a year 
through the raising of the age of “ adult only” 
audiences from 16 to 18. 

The industry has protested vehemently against 
this decision which was taken last week by the 
Minister of Information, Mr. Frey. 

One reason for the change is the production 
of films like “ The Cheats,” “The Cousins,” 
and “ Dangerous Friendships,” all of which 
were said to be immoral and largely responsible 
for many youth problems. 


The matter was brought up in Parliament and 
pressed, particularly, by women members. As the 
Ministry of Information is entitled, under a law 
already on the statute book, to raise the age 
limit by decree, it was simply a matter of signa- 
ture. 

Now the industry is watching attendance fig- 
ures. If they begin to fall the treasury will suffer 
as well.—Henry Kahn. 


Aid law: producers 
threaten strike 


ROME.—Eitel Monaco, president of ANICA, 
has warned the Italian Government that work 
on all Italian films, including documentaries and 
newsreels, will cease on the last day of this year, 
and that production will not be resumed until 
subsidies and tax «concessions, withdrawn on 
July 1, are restored. 


Eitel’s threat is no idle one. Production has 
already been seriously affected by the uncertainty 
as to whether ministerial promises will be kept, 
and the National Union of Film Producers states : 
* Unless the government implements forthwith 
the promises made us, they will be faced with 
having to restart, to the nation’s detriment, an 
industry that has ground to a halt.” 

The present situation appears to have 
through administrative dilatoriness 
iny ill-will towards the industry 
under which it has operated since 1956 should 
have been renewed in June Despite protests 
it was not until August 14 that the Cabinet agreed 
to extend the 1956 legislation (with minor amend- 
ments) until December, 1961. Then, in contrast 
to official statements about urgency, more than a 
month elapsed before the decision was put for- 
ward for Parliamentary approval. Now four 
committees of the Senate and the Chamber have 
to deliberate on it. Even if no complications 
arise the draft law cannot be approved before 
February or March. 

So ANICA, with full support from _ the 
industry, is demanding immediate action, mak- 
ing the 1956 law operative now and back-dating 


arisen 
rather than 
Legislation 


continued on page 30 


WELL. ISN'T IT WONDERFUL? 
WE MEAN, OF COURSE 
SOLOMON AND SHEBA’ 
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The Duke of Edinburgh attended the Royal European premiere of Paramount's “ The Five Pennies" at London's Plaza on Wednesday, and Danny Kaye, 

who stars as ‘Red’’ Nichols in the Dena production, made a personal appearance. The premiere was sponsored by Variety Club in aid of the 

Duke of Edinburgh's Award Scheme and the Club's Cancer Research Scheme for Children. Prince Philip is seen in the picture above accepting from 
Danny an album containing the LP record of “ The Five Pennies "’ as a gift for Prince Charles 


Prince Philip sees ‘The Five Pennies’ 


Left : Nat Cohen, chairman 

of the premiere organising 

committee ; Mike and Mrs 
Frankovich 


Danny and Mrs. Kaye and 
Douglas Fairbanks 


Sir Alexander King and 
George Weltner 


Right : Nat Cohen presents 
F. E. Hutchinson to the 
Duke of Edinburgh. On the 
right are Mrs. Hutchinson 
and George Weltner 


Michael and Mrs. Carreras 


Val Parnell, Mrs. Melville 
Shavelson, Mrs. Jack Rose, 
George Weltner, Mrs. 
Parnell, Jack Rose, Nat 
Cohen, Mr and Mrs 
Hutchinson 
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Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Title and Renter Certificate 


Battle Of The Coral Sea 86 min. (U) 
(Columbia)—U.S 


Stars 
Cliff Robertson 
Gia Scala 
Teru Shimada 


Remarks 


World War Il naval melodrama telling how officers 
and crew of U.S submarine paved the way to the 
Coral Sea victory. Story protracted, acting 
uneven, feminine appeal slight and suspense 
negligible 

VistaVision comedy drama concerning middle-aged 
stage producer who temporarily falls for a young 
girl, but is finally reclaimed by ex-wife. Co-stars 
resourceful, direction neat, humour slick, 
woman's angle compelling, dialogue snappy and 
backgrounds impeccable 

* The Front Page " type melodrama, illustrating life 
behind scenes in big newspaper office. Action 
restricted and talk heavy, but characters sharply 
drawn, interests widely varied, sentiment whole- 
some and atmosphere convincing 

Romantic crime melodrama about prospective Usable quota “support” 
bridegroom who luckily beats murder rap. Story (C) 
taut, cast competent, pace smooth, denouement 
both exciting and happy and staging adequate 

Eastman Color documentary recording quaint 
mating customs and ray: ceremonies followed 
in Africa and the Orient. Script repetitious, but 
highlights exotic and spectacular and nudity 
apparent 

Gangster melodrama, stretching from the early 
1900’s to the white-hot protection racket era. 
Tale a trifle untidy, but types vital, movement 
brisk, romance agreeable and climax salutary 

Colossal SuperTechnirama-and-Technicolor re- 
ligious-sex spectacle, inspired by the epoch mak- 
ing, if comparatively brief, encounter between 
the wise, though wayward Solomon, and Sheba. 
Acting forthright, direction nimble, action lively, 
love interest frank, spiritual asides lofty, high- 
lights breathtaking and camera work brilliant 

CinemaScope-and-Eastman Color military melo- 
drama in which a senior U.S officer finds courage 
while conducting five ‘ heroes"’ and a young 
woman across Mexican threatened territory. 
Story inconclusive, but characters cleverly etched 
and deployed, salient situations lusty, dialogue 
sharp and backgrounds authentic 

Post-Civil War period Technicolor outdoor melo- 
drama about Texas gunslinger who brushes 
against rival Mexican political leaders. Tale some- 
what vague and speech slurred, but types fascinat- 
ing, romantic asides intriguing, ending showman- 
like and settings and photography superb 

(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 

* BRITISH QUOTA PICTURE t IN COLOUR 


Box-Office Angle 
Moderate “ second " (C) 


But Not For Me ... 


. 104 min. (A) 
(Paramount)—U.S 


Clark Gable 
Carroll Baker 


Lilli Palmer 


Capital light booking (C) 


Deadline Midnight 


95 min. (U) 
(Warner)—U.S 


Jack Webb 
William Conrad 


Whitney Blake 


Good “ double bill” (C) 


*Man Accused 


ee, .. 58 min. (U) 
(United Artists)—British 


Ronald Howard 
Carol Marsh 


lan Fleming 


tMating Urge, The 


79 min. (A) 
(Gala)—U.S 


Narration by 


Off-beat “gimmick” offer- 
Art Gilmore 


ing (C) 


Never Love A Stranger 


91 min. (A) 
(AB-Pathe)—U.S 


John Drew 
Barrymore 

Lita Milan 

Robert Bray 

Yul Brynner a 

Gina Lollobrigida 

George Sanders 


Reliable “ double bill" (C) 


tSolomon and Sheba 


. 140 min. (A) 
(United Artists)—U.S 


Box-office certainty (C) 


{They Came To Cordura 123 min. (A) 


Gary Cooper 
(Columbia)—U.S 


Rita Hayworth 
Van Heflin 


Outstanding booking, par- 
ticularly for discriminat- 
ing audiences (C) 


tWonderful Country, The 96 min. (U) 


Robert Mitchum 
(United Artists)—U.S 


Julie London 
Gary Merrill 


Very good off-beat 


Western (C) 


as Solomon and Sheba. Its supporting players, 


Solomon and Sheba 


tian Pharaoh plans to subjugate the country and 


United Artists. American (A). SuperTechnirama. 
Photographed in Technicolor. Directed by King 
Vidor. Featuring Yul Brynner, Gina Lollobrigida 
and George Sanders. 12,749 feet. Release not 
fixed 

COLOSSAL SuperTechnirama-and-Technicolor 
religious-sex spectacle, covering the comparatively 
brief, yet epoch-making, encounter between the 
wise, if wayward, Solomon, King of Israel, and 
Magda, Queen of Sheba and history's number 
one femme fatale. The acting is forthright rather 
than subtle, but few will deny that co-stars Yul 
Brynner and Gina Lollobrigida are shrewdly cast 


too, register. The highlights and climax, showing 
Egyptian horsemen careering headlong down a 
ravine, are stupendous and smack of the late 
Cecil B. DeMille at his showmanlike best. What- 
ever its artistic merit, the opus can’t fail to titil 
late, intrigue and thrill the crowd. In a word, 
it has Solomon's acumen and, before its playing 
time is exhausted, untold riches will have come 
its way. Box-office certainty. 

Story.—On his deathbed, a thousand years be 
fore the Birth of Christ, David, Israel's old and 
dignified King, says the Lord has willed Solomon, 
David’s younger son, to succeed him. Israel 
gathers strength under Solomon, but the Egyp- 


prevent its religion spreading. Magda, Queen of 
Sheba, visits Israel, confident that she can shatter 
the Israelites’ beliefs, and Solomon, against the 
advice of the Elders, makes Sheba and her en- 
tourage welcome. He is soon captivated by 
Sheba, much to the sorrow of Abishag, beauti- 
ful and pure daughter of Ahab, David's disciple 
Sheba refuses Solomon's marriage proposal, but 
secures his permission to hold a pagan orgy for 
her God, Rha-gon. Abishag seeks Solomon's 
deliverance in prayer, but the Lord destroys the 
temple, killing Abishag, and Rha-gon’s image. 
Pharaoh, prompted by Adonijah, Solomon's 
jealous elder brother, leads a large force against 


Winwpad a Tyerte -a WL su. . 2 


10 


the Israelites, but they reflect the sun from their 
siieids on the enemy horsemen, who, blinded, 
hurtle to destruction. Finally, Sheba tells Solo- 
mon that she is carrying his child, but, because 
of a promise to Jehovah, she will not share his 
throne. 


Production.—The picture, or rather director 
King Vidor, sets out to relate one of the Bible's 
most fascinating and exciting stories in terms 
that all can understand, and eminently succeeds. 
Gina Lollobrigida has no difficulty in conform- 
ing to the average person's conception of Sheba : 
Yul Brynner keeps his hair on and makes a 
commanding Solomon; and George Sanders is 
never dwarfed by the massive sets as the treach- 
crous Adonijah. The rest also look their parts 
and meet histrionic demands, such as they are 
its deep spiritual conflict occasionally asserts 
itself, but spellbinding spectacle, represented by 
the opening skirmish on Israel's border, pagan 
orgies, the temple's destruction and, above all, 
the ill-fated charge of the Egyptian “ Light 
Brigade,” rather than lofty sentiment puts the 
film in the top commercial! bracket. The phrase, 
‘Don’t spare the horses must have been 
coined by Solomon and Sheba 


Points of Appeal.—Momentous tale. terrific 
stars and supporting team, sex, religion, com- 
peHing title, unforgettable highlights, marvellous 
camera work, SuperTechnirama and Technicolor. 


They Came to Cordura 


Columbia. American (A). ¢ inemaScope. Photo- 

graphed in Eastman Color. Directed by Robert 

Rossen. Featuring Gary ¢ voper, Rita Hayworth 

and Van Heflin. 11,109 feet. Release January 4 
1960 


MILITARY 
sun-scorched territory betwe 
U.S during 1916. Finely ph f 
Scope and Eastman Colo td with a senior 
Awards Officer, labouring der the stigma of 
cowardice, who, whil ting five men, 
recommended by hin Congressional 
Meda! of Honour, and nished lady 

no man’s land,” f 


melodran infolded on vast, 
Mexico and the 


phed in Cinema 


across 
to two per- 
2?” and 
some- 

vel the 
behaviour of the “ motley ero : rilliantly 
hought 
cularly 


ner puestions 
What is cowardice 


wh NCONCIUSIVE, ind 


por yed 
nd exc 


fo 


creates considerable ( 
Outstanding , par 
discriminating audiences 


tement 


Story. — Thomas 


accused of 


Thorn irmy major, 
cowardice battle, but reprieved 
because his father was a general, is given the soft 

Aw irds Offiecr Du ng in ll-conceived 
Cavalry charge against Mexican rebels, Lieutenant 
William Fowler, Sergeant John Chawk, Corporal 
Milo Trubee and Privates Hetherington and 
Renziehausen distinguish themselves and Thorn 
recommends them for the Congressional Medal of 
Honour. Later, Thorn escorts his “ heroes” to 
distant Cordura, and Adelaide Geary, mistress of 
a renegade, is also placed in Thorn’s custody. 
Refore they get far, the Mexicans again attack 
ind steal their horses. Thorn, meanwhile, interro- 
gaics the men to learn the reason for sheir bravery 
and is quickly disillusioned. Subsequent hardship 
causes Chawk, a wanted man, violently to quarrel 
with Thorn, and Chawk and Trubee to molest 
Adelaide. When the men’s strength is nearly gone, 
Hetherington contracts malaria, but they discover 
: handcart by the railway. They use to trans 
port Hetherington, but let Thorn do most of the 
work. He collapses, but Adelaide gives herseif to 
Chawk thus preventing Chawk from killing 
Thorn. Finally, Cordura is reached and by this 
time Thorn has solved his own problems 


nD of 


Production.—The picture opens with a terrific 
Cavalry charge, but the rest of its action ts restric- 
ted to the hazardous trek of the six men and one 
woman, Its interplay of character can hardly be 
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described as pretty, but, thanks to skilful acting. 
much of it is both significant and lusty. Gary 
Cooper contributes a profound study as Thorn, 
the coward who redeems himself, Rita Hayworth 
discards glamour and shows that she really can 
act as Adelaide, Van Heflin makes a thoroughly 
vicious Chawk, and Tab Hunter, Richard Cente, 
Michael Callan and Dick York contrast effectively 
as Fowler, Trubee, Hetherington and Renzie- 
hausen. The presence of Adelaide among the 
sex-starved “ heroes” rudely reveals their other 
selves and helps to sharpen story point. Its 
ending doesn’t come a moment too soon, but 
flatters audiences by handing them a thinking cap, 
and atmosphere is authentic. 


Peints of Appeal.-Stark and provocative 
story, big stars and powerful supporting cast, 
meaty asides, flawless backgrounds, CinemaScope 
and Eastman Color. 


But Not for Me 


Paramount. American (U). VistaVision. Directed 

hy Walter Lang. Featuring Clark Gable, Carroll 

Baker and Lilli Palmer. 9,432 feet. Release not 
fixed 


GAY. inconsequentia! VistaVision comedy, 
freely adapted from a time-honoured American 
stage hit, * Accent On Youth.” It's about a 
successful, though ageing, Broadway producer 
who contemplates a May-December marriage, but 
is eventually compelled by circumstances—and 
his astute ex-wife—to make way for a younger 
man. Clark Gable and Lilli Palmer share many 
snappy situations and witty lines at the mature 
“hero” and his former spouse while Carroll 
Baker, intense as the “ other woman,” prevents 
the malarky from becoming too acid. A highly 
competent supporting cast, neat direction and 
atmosphere complete the entertaiming 
Capital light booking 


flawless 
0 acle 
Story.—Russ Ward, an eminent Broadway pro- 
ducer, nearer sixty than forty, wants to put on 
a play written by Jeremiah MacDonald, a Pulitzer 
Prize-winner turned drunk, but his backers jib at 
the plot, which concerns an elderly man falling 
for a girl Russ decides to retire, but when he 
tells Eleanor Brown, his pretty secretary, she 
declares her love for him. Her confession gives 
him an idea and he immediately sobers Jeremiah 
and persuades him to re-write his play and make 
the heroine pursue the grey-haired hero. During 
all this, Kathryn, Russ’s cute ex-wife hovers 
around protecting her mony. Eventually, the 
play is tried out with Eleanor, who had been 
studying acting, in the lead, and Gordon Rey- 
nolds, her erstwhile boy friend, in a key part. 
It is not a riot, but by the time it reaches Broad- 
way the faults are remedied Kathryn never 
misses an opportunity to remind Eleanor of 
Russ’s years, Jeremiah chides Russ and, to com- 
plicate matters, Gordon becomes difficult. Fol- 
lowing a real old romp, Eleanor and Gordon 
finally marry, and Kathryn, who had secretly 
financed the play, and Russ plan to start afresh. 


Production.—The picture, made with an eye 
on teenage, as well as seasoned, audiences, ends 
on a happy and exhilarating note without losing 
bite. Lilli Palmer is delightfully catty as Kathryn, 
who does everything but nail Russ’s birth certi- 
ficate to Eleanor’s door ; Carroll Baker thoroughly 
convinces as Eleanor, the damsel blinded by 
Russ#s social position; and Clark Gable really 
enjoys trying to kid himself he’s a “ boy” as 
Russ. Lee J. Cobb also scores as the bottle- 
bashing, yet wise, Jeremiah, and Barry Coe is a 
virile Gordon. It has a lot of smart talk, but 
towards the finish lively, though innocuous, bed- 
room scenes break it up At once, a grand 
woman's film and slick, polished comedy 


Points of Appeal.—Clever tale, box-office stars, 
compelling feminine angle, bright dialogue, catchy 
theme song, VistaVision and “U” certificate. 


The Wonderful Country 


United Artists. American (U). Photographed in 
Technicolor. Directed by Robert Parrish. Featur- 
ing Robert Mitchum, Julie London and Gary 
Merrill. 8,794 feet. Release November 16, 1959 


OUTDOOR melodrama, alternating between 
Mexico and Texas during the stormy period 
immediately following the Civil War. Sprayed 
with Technicolor, it concerns an American gun- 
stinger who finds himself heavily involved in love 
and politics before he finally decides to lay down 
his arms. The actual tale is complicated and 
some voices are muted, but life-like characterisa- 
tion, imaginative direction, and faultless atmos- 
phere keep its end up. It confidently addresses 
itself to all who appreciate intelligent, as well as 
actionful, “ oaters.” Very good off-beat western. 


Story.—Martin Brady, a Texan forced to live 
in Mexico because as a boy he had killed his 
father’s murderer, is chief gunman for Cipriano 
and Marcos Castro, politically ambitious 
brothers. While collecting contraband arms from 
a Texas border town, Brady breaks a leg. He 
meets Captain Rucker, an understanding Ranger 
officer, who offers him a job, Stark Colton, a 
Cavalry major, and Colton’s wife, Ellen. Ellen, 
out of love with Colton, is attracted by Brady. 
The arms are stolen, Brady is held responsible 
and on his return Cipriano orders him to assa- 
sinate Marcos, but Brady refuses. He promptly 
makes for Texas, and later risks his life helping 
Colton, wounded by Apaches, but Colton dies. 
Brady then silences the Castros’ pistolero, de- 
stroys his injured steed, drops his gun and con- 
tinues his journey home and to Ellen. 


Production.—The picture not only has every- 
thing from gunmen to ruthless Mexican politi- 
cians, Rangers and murderous Apaches, but also 
sex and an equine angle, yet it is correct mood 
and detail, as much as rough stuff, that compels 
interest. Robert Mitchum contributes a cool, skil- 
fully-timed portrayal as the virile, deep-thinking 
Brady: Julie London is a striking Ellen; and 
Gary Merrill, Pedro Armendariz and Charles 
McGraw head a hand-picked supporting cast. Its 
talk is occasionally indistinct, but the scenic 
qualities and camera work definitely win ap- 
plause. In all, intriguing and visually exciting 
alfresco fare. 

Points of Appeal.—Fascinating yarn, box- 
office star, sly feminine angle, tense climax, Tech- 
nicolor and U certificate. 


Deadline Midnight 


Warner. American (U). Directed by Jack Webb. 

Featuring Jack Webb, William Conrad and 

Whitney Blake. 8,673 feet. Release November 
9, 1959 


HUMAN and holding melodrama, cast in 
“The Front Page " mould. It gets behind the 
scenes of a big newspaper's office and shows how 
the press boys’ and girls’ lives interwine and, 
occasionally, become intimately related to current 
events. Movement is restricted and tongues wag 
incessantly, but the types ring true and their 
shrewd deployment, plus wide and apposite 
asides, establish both popular appeal and feminine 
interest. Good “ double bill.” 


Story.—-During a busy evening at a Los Angeles 
newspaper office, a search by the police for a 
three-year-old girl, lost in the city’s drainage sys- 
tem, deeply affects Sam Gatlin, the night editor. 
Gatlin’s childless second wife, Peggy, wants to 
adopt Billy, an orphan, but Gatlin cannot forget 
the tragic deaths of his son and the first Mrs. Gat- 
lin, and won’t see the boy. Later, Gatlin has to tell 
“ Lady ” Wilson, an elderly member of His staff, 
that her grandson has died in a plane crash. As 
the midnight deadline approaches, the little girl’s 


continued on page 25 
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UNITED ARTISTS SOLOMON AND SHEBA 


ugnetic sound tracks on each release 

ied by RCA Great Britain Limited. 
The y 70mm recording service outside the 
U.S.A 


RCA Sound — 
Gay Recording 


RCA Great Britain Ltd., (STUDIO & RECORDING 
DIVISION) 


npeany of the Radio Corporaution of America) 
The Tower, Hammersmith Broadway, London, W.6. 
Telephone: RiVerside 8641 
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‘SOLOMON AND 


The much heralded Edward Small-King Vidor epic ‘ Solomon and Sheba" in Super-Technirama-70, 
was launched with a spectacular world premiere on Tuesday at the Astoria, Charing Cross Road 
The gala performance was held in aid of the Chest and Heart Association. The “ Queen of Sheba "’ 
erself, Gina Lollobrigida, headed a galaxy of stars present for the debut of the £3 million production 

Among the leading artists from the film were David Farrar, Harry Andrews, Finlay Currie, Laurence 
Naismith, William Devlin, Jean Anderson, John Crawford and Jack Gwillim. Many other stars had 
been invited including Kenneth More, Eva Bartok, Glynis Johns, Richard Todd, Janette Scott, Ann Todd 
Richard Attenborough, Vera Lynn and Sir Donald Wolfit a who had accepted invitations 
» the premiere were the Queen Mother of Jordan, the Spanish Ambassador, the Laos Ambassador, 

he High Commissioner for Pakistan, the Israeli Charge d'Affaires, the High Commissioner for Ceylon 
id author JayWilliams. Trade personalities included HerbertWilcox, Ben Henry, C. J. Latta, D. J 

odlatte, Dick Hamer, Edward Danziger, Harry Danziger, Sam King, Harold Baim and Sol Sheckman 


Gina Lollobrigida as the Queen of Sheba takes a bath in scented asses’ milk 


SHEBA’ WORLD 


King Vidor—the man 
behind the picture 


THE YOUNG MAN with fascination tor 
the new entertainment they called h 
pestered to learn how to handle a projector. He 
was taught. And by the time he was 18 he had 
found himself a job as a newsree! 
with a burning ambition to make his 


movics 


operator 
own pie 
tures 

Today King Vidor—-65 y old, but 
the same fascination for 
of the best-known 
industry 
He's made 


sull with 
novics is One 
veteran directors in the film 
50 films Some were 
Many more were successes They all bore the 
Vidor stamp-—that of a man inspired by the 
work of people like DeMille, but 
individual personality 
uons 


ove! 


flops 


with his own 


injected into the produc 


Unmistakable 


Perhaps that is why the 
and Sheba” is being 
film yet Kt is in the 
tradition, yet 
imprint 

Born in Texas, Vidor directed his first Holly 
wood picture, “ The Turn of the Road,” in 1919 
and it was voted one of the 10 best films of the 
year. It made him a name in the industry 

His next film, “ Better was a hit, too 
Vidor had arrived to stay 

In 1926 his war story “ The Big Parade’ was 
the most talked-about film of the ycar—in New 
York alone it ran for 96 weeks 

Pictures like “ The Crowd’ 
lujah (1929), “Street Scene 
Citadel “ (1938), “ Northwest 

Due! in the Sun’ 
(1955) were 


Solomon 
icolaimed as his groatest 
DeMille “ spectacular " 
bears the unmistakable Vidor 


i millon * 


Times 


(1928), “ Halle 

(1931) “* The 
Passage" (1940) 
(1946) and “ War and 


Peace to follow 


ONLY LONDON 
COULD MAKE 
THESE PRINTS 


EVERY print of “ Solomon and Sheba” for 
the European market is being made in London 
Nowhere else in the world outside America can 
they be produced. The process is described as 
Super-Technirama 70; actually the prints are 
standard Technirama 70-mm., projected, how- 
»ver, under super conditions 

The negatives, both picture and sound, are on 
1S-mm.—the picture of course on horizontally- 
running Technirama with a 1.5:1 squeeze 
flected by the special Delrama anamorph 
From the original picture negatives (not from 
dupes) sets of three printing matrices we 
ut Technicolor, London, of course on 70-mm 
stock From them the prints were produced by 
dye transfer 

prints were sent to Zonal Film Facilities. 

Tower, Hammersmith. First, they were 

rough the Permafilm process, ensuring that 

are tough enough to resist scratching—and 

stay that way; furthermor hat the colours ar 

ibsolutely fast (needless to say, hues a 
pletely unaffected by the process) 


King Vidor directs Yul Brynner and more than 5,000 members of the Spanish army on location for 
“Solomon and Sheba,” which was produced by Ted Richmond, in Technirama and Technicolor 


e com which the transfer was reckoned was that 50 per While the final mix was being recorded, an 
cent. of the content of the centre track of the optical track was simultaneously produced, in 

Then the prints had to be striped—and pro master had to be transferred to 5. The basis upon case optical prints should be needed. 
ducing four stripes, two narrow and two wide, prim, and SO per cent. was transferred to tracks 
on a 70-mm. film is a considerably more diffi 2 and 4; 50 per cent. of the content of the two 
cult job than striping CinemaScope film ih. outer tracks of the master was also transferred 
Royce ts, however, compl satishied with the to tracks 2 and 4. This arrangement was, how- 
sults ever, continually modified according to the move- 
The prints were then shipped upstairs to RCA ment of the characters in the picture, so that After recording, every individual print was 
where Bill Clarke was res sible for producing although the sound was recorded on only 4 projected on the Bauer 70/35-mm. projector. 
sound tracks Three I 7 racks of the racks, the 6 tracks of the Technirama print will This not only served to check the recording, but 

had to be transf lio § e basis upon be effectively employed to ensure that sync. was correct.—R. H.C. 


BERMANS 


AND THEATRICAL COSTUMIERS 


The prints as received from Zonal then had 
to be recorded. For the whole of these opera- 
tions special equipment was built which exists 
nowhere else except the United States. 


were proud to supply costumes for the film 


SOLOMON and SHEBA 


Fr 
¥ 


M. BERMAN LTD. 


18 IRVING STREET 


LEICESTER SQUARE 8330 SANTA MONICA BLVD. 
LONDON, W.C.2 PARIS - MADRID - ROME - HOLLYWOOD, US.A. 
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the proverbial 
magnetic track 


was used for the 
UNITED ARTISTS 
film 


made in widescreen 
TECHNIRAMA 70 


Designed to carry 6 recording tracks, 
“Solomon & Sheba” is the first 70mm 
film to be striped and recorded in this 
country. Every inch of track is a triumph 
of technical skill for the recording en- 
gineers and for Zonal magnetic striping 
technicians. 


ZONAL FILM FACILITIES LTD. 
Sole Concessionaires in U.K. for PYRAL 
The Tower, Hammersmith Broadway, W.6 
Tel.: RiVerside 874! 
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REGAL FILMS 


THANK EXHIBITORS FO 


NOW ON RELEASE 


“JACK THE RIPPER” 


Starring LEE PATTERSON, EDDIE BYRNE, BETTY MACDOWALL, EWEN SOLON 
IS A TREMENDOUS SUCCESS / 


“THIS OTHER EDEN*’ 


Starring AUDREY DALTON, LESLIE PHILLIPS, NIALL MacGINNIS, 
ABBEY PLAYERS 


AN EMMET DALTON BRITISH PRODUCTION 


We are pleased to announce that another British Production has just been completed 


“THE FLESH AND THE FIENDS” 


Starring PETER CUSHING 


JUNE LAVERICK DONALD PLEASENCE DERMOT WALSH RENEE HOUSTON 
GEORGE ROSE BILLY WHITELAW JOHN CAIRNEY MELVYN HAYES 
Produced and Photographed by ROEERT S. BAKER & MONTY BERMAN 
Directed by JOHN GILLING — A TRIAD PRODUCTION 


Future British Productions scheduled by <OBERT S. BAKER & MONTY BERMAN 


“THE SIEGE OF SIDNEY STREET” 
“HELL FIRE CLUB” 


IN COLOUR & SCOPE 
CASTS TO BE ANNOUNCED 


REGAL FILMS INTER 
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by 
NTERNATIONAL 
THEIR KIND SUPPORT 

FUTURE RELEASES 


“GIRLS DISAPPEAR”? \:::: 


Starring ROBERT HOSSEIN, MAGALI NOEL, ESTELLA BAIN, PHILIPPE CLAY 
A.B.C. CIRCUIT RELEASE DEC. 7th 


c OMING SHORTLY 


 RIFIFL AMONGST THE WOMEN” 


(ENGLISH SUB- TITLES) 
Starring NADJA TILLER, ROBERT HOSSEIN, SILVIA MONFORT 


SAM GOLDWYN PRODUCTIONS 


“THE SECRET LIFE OF WALTER MITTY "v “UP IN ARMS” 
“THE PRINCESS AND THE PIRATE’’v “ROMAN SCANDALS". 
“WUTHERING HEIGHTS "’v “THE BISHOP’S WIFE’ 
“THE WESTERNER “vu 
“THE BEST YEARS OF OUR LIVES’ 


———— ; “The Son Of The Sheik”. 


Two Gun Lady U CINEMASCOPE EASTMAN COLOUR 


RANK CIRCUIT RELEASE 


. se 
Massacre 
IN COLOUR 


“Jesse James Women” “No Time To Kill” 
IN COLOUR Starring JOHN IRELAND 


Robbery with Violence”. 


BRITISH QUOTA 


NASCRENO HOUSE PHONE 
27128 SOHO SQUARE GERRARD 
WwW.) 4687 (5 lines) 
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Berman re-creates 
the splendour 


of ‘Solomon’ 


PROVIDING the costumes for “ Solomon and 
Sheba goes down in the records of M. Ber- 
man, Ltd., as one of the most important jobs 
the company has ever handled 

It is certainly one of the most lavish 


“ Often cheap materials are used for film cos- 
tumes, depending on the picture's budget But 
on this one they went to town on everything 

“No expense was spared said a spokesman 
for the company 


Expensive Materials 


One hundred costumes in expensive materials, 
nade and supplied by Bermans for most of the 
prince pal actors, have been valued at thousands 


of pounds One worn by Yul Brynner as 
Solomon, is in chrome horseskin trimmed with 
mink 

Real gold fringe—t4 to £$ yvard—is used 


on many of his costumes 

For one of his cloaks the material had to be 
specially flown from Ameri is sprayed wth 
gold leaf 


How long did it take the company to get the 
materials, have the costumes made and deliver Re-creating the splendour of the costumes of Solomon's time gave M. Berman, Ltd. its biggest 
them to King Vidor filming in Spain? Just three job ever. No expense was spared and this scene from Edward Small’s multi-million dollar production 
months ** Solomon and Sheba "’ shows how well the job was done 


all the 
UNITED ARTISTS 


SOLOMON & SHEBA 


70mm release prints 
are protected with 


x LYM 


THE SAFE FILM PRESERVER 
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snook at break figures, and looks as though it 


could go on doing so for a long time to come. 
tJ 
+ + + 
“I'M ALL RIGHT, JACK ” (British Lion 
OWT British) is still going strong at Studio One 
Oxford Street. Its hundred thousand pound 


jackpot on the Rank Circuit gave renter and 


by JOSH BILLINGS exhibitor alike something to think about. 
+ + + 


INGMAR BERGMAN'S latest, “ Summe: 


W FE Its radio popularity alone guarantees it wide oo. adh - 
est nd patronage. For once, let the BBC work for Interlude” (Cross Channel—Swedish) has beer 
drawing the faithful to the Paris-Pullman. 


you! 
NO DEPRESSION in the West End, thanks al + + * bs * 
to “North West Frontier” (Rank—Cinema- IT seems that “S.O.S. Pacific (Rank THE new “ gimmick" documentary, “ The 
Scope—British), * North By Northwest ” British) is on a profitable beam at the Leicester Mating Urge” (Gala—American), opened big 
(MGM—VistaVision), “The Five Pennies” Square Theatre. The H-bomb romantic adven- at the Cinephone, Oxford Street Its success 
(Paramount—VistaVision), “The Wonderful ture melodrama has had to put up with terrific confirms Barnum’s well-known dictun 
Country ” (United Artists) and stalwarts “‘ South opposition from all sides of the Square, but 
Pacific” (Twentieth Century-Fox—Todd-AO), there have been no cries for help! 
“The Nun’s Story” (Warner) and “ Gigi” 
(MGM—CinemaScope). Suburban and provin- + + + 
cial exhibitors, too, can take heart, since these “THE NUN’S STORY” (Warner) has to 
money-spinners will soon be following in the vacate the Warner Theatre by November 5. It's “ASK ANY GIRL” (MGM—CinemaScope) 
wake of “Carry On Teacher” (Anglo Amal- taken more money in thirteen weeks than the ‘@rted as it means to go on—bang in the dough! 
gamated—British) and “I'm All Right, Jack ” fabulous ‘ House of Wax (Warner) did in Enthusiastic word-of-mouth advertising, Phus us 
(British Lion—British). Who's worried about twenty-one, but a home must be found for Provocative title and attractive stars, has put 
Quarter Day? “ John Paul Jones” (Warner). And then there’s ‘he clever comedy on the map. Looks as if 
“The FBI Story” (Warner) A renter can’t the recent “‘marniage™ between Mr. Leo and 
+ + + afford to keep two supers on ice, anyway not Rank is going to be a happy and fruitful one 
“ THE FIVE PENNIES ” (Paramount—Vista- for long. + + + 
Vision), Danny Kaye’s latest, definitely stole last + + + es ; 
week's headlines. Needless to say, a few critics AFTER getting cracking quickly, “ Yester- 
pointed out where Danny Kaye and the director BELIEVE ME, “The Mummy” (Rank day's Enemy (Columbia-Hammer—Mega- 
had gone wrong and delicately hinted that the Universal—Hammer—British) took a stack at the scope—British) fakered a little, but, to use 
emertainment, although agreeable, was unques- London Pavilion and reports from special runs racing parlance, came again. You can con- 
tionably non-U, but the masses, in their wisdom, are no less favourable. “ The Wonderful Country” ‘idently put your shirt on record-breaking 
ignored these pomposities, quickly sensed the (United Artists) is now in possession of “The ‘Camp On Blood Island's * (Columbia-Hamme: 
picture as their cup of tea and promptly made a Pav.” and the opening weckend figures were British) stable compamion. And since it’s got 
bee-line for the Plaza. Rest assured, more than really something to shout about. Star Robert 49 A certificate, there’s no fear of severing 
coppers were taken by “ The Five Pennies ” over Mitchum’s done it again! family connections for a fast buck 
the weekend. Broad smiles on the countenances + + + 4 + + 
of those who occupy the executive suite at 
162-170, Wardour Street, confirm this. What a “THE ROUGH AND THE SMOOTH NOBODY could call ‘‘ The Night We Dropped 
merry Christmas for all lucky enough to get (Renown—British) started briskly on release, but A Clanger" (Rank—British) a stylish comedy, 
the Rank split! will stay put at the Rialto, Coventry Street, but # wasn’t meant to be. Star Brian Rix and 
where it has just ended its fourth successful his merry men went all out for belly laughs 
+ + + week. You can't go far wrong with this X ind it’s good to hear the “ ninepennies"’ and 
FEW films have enjoyed such a triumphant certificate opus. youngsters chuckling at its time-honoured 
concurrency as “ North West Frontier’ (Rank + cracks. 
CinemaScope—British). The glorious adven- + + + + + 
ture melodrama is still doing marvellous business CAPACITY houses ar commonplace for 
it the Odeons, Leicester Square and Marble * Gigi’ (MGM—CinemaScope) at the Ritz. “THE BLUE ANGEL ” (Twentieth Century 
Arch, but because of other commitments it must Gay. warm-hearted and tuneful. it makes an Fox—OinemaScope) has so far failed to soar 
leave the latter today, and the former by next ideal evening out, but matinee seats are equally nto the really big money I sometimes 
week It’s also been scoring heavily in pre- hard to get. Make no mistake, “ Gigi” is going wonder if it is clever to give remakes of famous 
release spots, and has just got off to a flyer on to queen it at the Ritz for quite a while. films the same title. There's always a dange 
the first leg of its London runs. Nobody in his of them being mistaken for reissues. “ The Blu 
right mind can doubt that “ North West Fon- + + + Angel's” anything but a museum piece. 
tier’s " box-office barriers are boundless. “ ANATOMY OF A MURDER ™ (Columbia) 
can boast of a terrific evening trade at the Colum- + + + 
ae + > bia Theatre, Shaftesbury Avenue. but the after- YOU can over-sell a film and it appears 
IT won't be long now before the mighty noon business has been less exciting. The trial “Jet Storm” (British Lion—British) 
Empire switches over to separate performances drama is, of course, 
for “ Ben Hur” (MGM), confidently claimed to hardly a teatin (+ ——————— 
be the greatest film of all time. After its season, bit. 


a —_ x= a 
the demolition squad moves in, but, meanwhile, if 
“North By Northwest” (MGM— Vista Vision) + wae 
is proving that no house can be too big, not BUT ween i comes |i 
even the Empire, if the film’s right. North By 10 special yerforummeass 
films, “ South Pacific” Cc U ed S CO U hm» Ss H 


Northwest,’ Hitchcock’s newest thriller. has } " 
hardly been an empty seat in the place since the gs PY ce AY | LDEN ORANGE aS Y 
picture took possession. mains a law unto itself. { SQu “ 


fairly caught the public’s imagination. There's 
+ + + The Dominion, Totten- 


ham Court Road, can also 
“THE NAVY LARK” (Twentieth Century- scarcely be described | Orange or Lemon 6a 
Fox—CinemaScope—British) is cutting lively as a bijou theatre, but, ; 
capers at the Carlton, Haymarket. British although ‘“ South Paci- Firm tavourites with every audience 
Service comedies are usually a cinch, but the fic '’ has been there for Kia-Ora Cup Squash Dept. 33 Rushwortt ndian G01 Wat soak 
Herbert Wilcox production also has highly eighteen month, t h— 
popular stars and an extensively advertised title. continues to cock a — + 


On release 


20 
YOUR FILMS 
—continued 


weighed down by its million pound cast. On 
reflection, it seems a pity that more prominence 
wasn't given to Stanley Baker, its number one 


star. Brilliant in “ Yesterday’s Enemy” and 
outstanding in “‘ Blind Date,” he, surely, was the 
fellow to plug. 


+ + + 


“ BLUE JEANS” (Twentieth Century-Fox 
CinemaScope) hasn't set the Thames on fire. Its 
title enabled it to capture some of the teenage 
market, but, more sociological than sensational, 
it missed the X flood tide. 


+ + + 


HOLDING inquests brings me to 
Of Pinchgut” (AB-Pathe 
autopsy has revealed scant 


‘The Siege 
British), but the 
its flop- 


reason for 


ping. Just one of those unfortunate things 
+ + + 
A POST-MORTEM on Columbia's “ double 
bill,” “The Boy And The Bridge” (British) 
and “ Gidget’ (CinemaScope—American), how- 
ever, shows that it takes more than two ordinary 
“ programmers " to make attractive com- 
bination. 
+ + + 
LAST week in my paragraph about “ My 
Uncle” (Hillcrest—French), I wrote * Let's 
face it, to ask fans unacquainted with Con- 


tinental fare to stomach it for two hours is a 
bit much.” Ben 


Henry says these words were 
unfair and misleading, yet admits that Jacques 
Tati’s comedy, although a hit in good and high- 
class halls, is flagging badly ndustrial areas 


I've checked and this is truc 1Ow you know 


+ + + 
INCIDENTALLY, the Rank British films, 
thriller “ Blind Date” and domestic comedy 
Upstairs And Downstairs,’ doing nicely 
the long grass. Not th ¢y wavered in 
Tow but London audience eption is not 

ways an infallible guide 

+ + + 
HOW about a nice juicy double X pro- 
gramme? Here's the very thing, Eros’s “ Fiend 
Without A Face” (British) re The Killer 
Shrews I thought the last-named shocker 
more ways than one, bu proof of the 
pudding is in the eating and t dustrial “ nine- 
m™ cs ire fairly gobbling | Get your 

basinful and share the rich gravy’ 

+ + + 
THE HEAT OF THE SUMMER ” (Miracle 
French) was launched in Glasgow, Leeds 
Birmingham, Bradford, Halifax and Doncaster 
by sizzling Patricia Karim and has earned 
hold-overs "" everywhere See what personal 
appearances can do. If only all stars would be 


1S CO-Operative. 


RENTERS’ NEWS 


World-wide campaign 
for ‘On the Beach’ 


UNITED ARTISTS will run full-page adver- 
tisements in leading publications in 18 major 
markets of the world to boost the six-continent, 


simultaneous global premiere of Stanley 
Kramer's “On The Beach" on December 17 
The schedule of ids, designed to focus 
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international attention of the UA release, is 
aimed at reaching 300,000,000 potential cinema- 
goers. A total of 30 publications in 18 coun- 
tries where the film has been booked for the 
world premiere will carry the full-page announce- 
ment of the film’s launching. 

In Great Britain the ad. appears on Wednes- 
day, this week, in The Times. 

Under a headline reading, “The Biggest 
Motion Picture Event of Our Time,” the inser- 
tron announces the 18 premiere cities and 
features photographs of the stars—Gregory 
Peck, Ava Gardner, Fred Astaire, Anthony 
Perkins and newcomer Donna Anderson, as well 
as text and credits for Kramer’s $3,500,000 
production. The copy also states that the same 
ad. is appearing in major newspapers in capital 
cities throughout the world 

The advertising schedule will be launched in 
each major city on October 28, backed by an 
intensive publicity-exploitation drive. 


Naval premiere for 
‘John Paul Jones’ 


TOP-RANKING British and U.S naval officers 
will be at the Warner Theatre, Leicester Square, 
W.1, on November 5 for the gala European pre- 
miere of “ John Pau! Jones,’ Samuel Bronston’s 
Technirama production for Warner Bros. 

Warners has advertised nationally for colla- 
teral descendants of John Paul Jones, and these 
great-great-great-nieces and nephews will be at 
the premiere to meet the descendants of Sir 
Richard Pearson, the British captain whom Jones 
defeated in a spectacular battle off Flamborough 
Head in 1779, 

Directed by John Farrow in Technicolor, 
“John Paul Jones” was filmed in Spain and 
Mediterranean waters. Its cast includes Robert 
Stack, in the title role, Macdonald Carey, Charles 


Coburn, Marisa Pavan, Erin O'Brien, Peter 
Cushing, Jean Pierre Aumont, David Farrar, 
Susana Canales, Bruce Cabot, Basil Sydney, 


Thomas Gomez and Bette Davis, making a guest 
appearance as Catherine the Great 

Last Saturday morning 800 headmasters and 
schoolteachers from the London and Greater 


London area were at the Warner Theatre for 
1 special screening of “John Paul Jones,” 
arranged by Warner Bros conjunction with 
the LCC educational authority This was the 


first of a series of showings to be held through- 
out the country during the general release of 
“John Paul Jones,” which has a special appeal 
for schoolchildren and teenagers. 


Italian comedy for 
the Academy 


THE italian film “I Soliti 


Unknown), which was 


Ignotti " (Persons 
shown at the London 


Film Festival yesterday, Wednesday, is due to 
open at the Academy Cinema, Oxford Street, 
soon. 


Released by Archway Film Distributors, the 
film, a Lux-Vides-Cinecitta production, is directed 
by Mario Monicelli and stars Vittorio Gassman, 
Renato Salvatori and Rossana Rory. 

It is a comedy about a gang of unsuccessful 
peity crooks. 


‘North West Frontier’ 
all over London 


WHILE still chalking up big takes at two 
West End show-cases simultaneously — the 
Odeon, Leicester Square, and the Odeon, Marble 
Arch—The Rank Organisation's Kenneth More- 
Lauren Bacall adventure, “ North West 


Frontier,” will this week also be playing at 46 
other London theatres at the same time. 

Kt will be playing at 35 theatres on the first 
leg of its Rank circuit London release, at nine 
independent London theatres, and at the Odeon, 
Tottenham Court Road, and the Metropole, 
Victoria. This does not include simultaneous 
showings at five coastal pre-release spots, bring- 
ing the total number of theatres showing the 
picture to 53. 

“ Fabulous" is CMA’s description of the 
reception given to Kenneth More on his visits to 
Southend and Brighton. These two South 
Coast personal appearances were regarded as a 
“ curtain-raiser to the round-the-country tour 
which the star will be making later in the year 
in support of “ North West Frontier.” 


High return from 
‘Sleeping Beauty’ 


PLANS are expected to be announced soon 
for the release of Disney's full-length Techni- 
rama-Technicolor cartoon, “ Sleeping Beauty.” 

Already this six million dollar production has 
attained huge grosses during its American run, 
and it repeated this success in London during 
its 1! week European run. High box-office 
returns have also been recorded throughout the 
country at selected pre-release situations. 

Two of Walt Disney's “ True-Life ” successes 
are scheduled for long runs at sea next month. 

Booked for eleven weeks in the Strathaird is 
the box-office blockbuster, “‘ The Living Desert,” 
and the Academy Award winner “ The Vanish- 
ing Prairie"’ will have a ten week engagement 
aboard the Canton. 


Disney has signed Fred MacMurray for the 
title réle of “ The Absent Minded Professor,” 
an original screen comedy by William Roberts. 

MacMurray will play a science teacher in a 
small college whose whacky experiments cause 
a military crisis. It is a follow-up to his réle 
in “ The Shaggy Dog,” an offbeat comedy that 
has become a worldwide hit. 


Ustinov play to be 
filmed next year 


PETER USTINOV is to film his stage comedy 
hit “Romanoff and Juliet” next year for 
Universal International. Filming—in colour— 
begins in Italy next April. 

Ustinov, who wrote, directed and starred in the 
play, will write the screenplay, produce and star 
in the film. Sandra Dee and John Gavin will 


co-star. 


Two in West End 


THIS week George Minter will have two films 
running simultaneously in London's West End. 

“ The Rough and the Smooth” goes success- 
fully into its second month at the Rialto, Coven- 
try Street, “We Die Alone,” based on David 
Howarth’s adventure novel of the same name, 
opens at the Cameo-Poly, Regent Street. 


Double hold-over 


THE Hammer/Columbia war film, “ Yester- 
day’s Enemy,” starring Stanley Baker, Guy 
Rolfe, Leo McKern and Gordon Jackson, has 
been held over for a second big week in two 
key pre-release situations: the Forum, Birming- 
ham, and the Adelphi, Dublin. 

After a successful four-week engagement at 
the Empire, Leicester Square, “ Yesterday's 
Enemy” started national release on the ABC 


circuit on October 19. 
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organisation formed by Edward Small and Victo: 
Saville. 

The films are: “ Dear Spy’; “ Green Gage 
Summer"; and “ The Mousetrap.’ 

First on the list for shooting is “Green Gage 
Summer,” which Howard Koch has prepared 
from the Rumer Godden best-seller. Small and 
Saville hope to get under way with it in Francx 
next spring. Interiors will be shot in whichever 
British studio is available at the required time 
no casting yet, 

by GRAHAM CLARKE “Dear Spy” is described as a romantic 
comedy set against a background of international 
intrigue and it is Norman Krasna’s first screen 
play since * Indiscreet.” It is based on the novel 


* Legacy of a Spy,” by Henry S. Maxfield, and 
THERE ARE a number of reasons why people it develops out of the action instead of being the Saville said last week that he hoped to be abk 


make films: for fun; as art for art's sake; to tell cause of the action to deliver this and “ Green Gage Summer 
a story; to propel a message; even to entertain. “| like making this kind of film, and I be within a year 

Frank King, younger of the two brothers now lweve there will always be a market for violence When “ The Mousetrap " will be seen here in 
at MGM, Elstree, making “ Gorgo™ says they Shakespeare knew that, and people's basic likes film form is anyone's guess Chere is a con 
chose the subject because it is commercial. haven't changed much since tractual reservation that it cannot be shown 


Frank, who spends a lot of time on the set All the same, Loury hopes to have a rest from while the play still runs here. Saville suggested 
giving the impression that he eats rather than monsters and ther mothers in his next film that he shoot the film for showing in America 
smokes cigars, sees no reason to be ashamed of Some time next year he hopes to make a ver only at the moment, but the reply 
beng commercial; and he is right, of course sion of Kipling’s “ Second Jungle Book with play's summer patronag cons sts 
Commercial films, of which the King brothers locations in Italy and possibly Ceylon American tourists 
have made quite a few, attract people to the The So all that can be said th certainty 
cinema and are, therefore, a necessary part of Tommy Small and Saville will be making a film of 

Mousetrap,” and that UA 


man behind the monst is, Of course 
Howard, who, in his own words, has 
our industry been using “ the whole bag of tricks travelling 
Continuing with his commercial arguments matte, split matte, slow motion the lot.” + + 
Frank says they decided to make “ Gorgo” at Hav ng already done 
MGM here because “ Tommy Howard is_ the the , 
brightest spec al effects man in the world 


I Bridge " cee kable _— eres NEWS irom Carl Foreman 
ywer riage inh picturec mn I ‘ ‘ 
; ‘ ; a a by hol of S MS oO produce The Guns of Nava 

yagze Cc Wa We 1 ) s in Ww ’ y tage 7 
page, n S pla gtou Mase hole ¢ tf man’s Open Road Films 
Still looking on the commercial side, they will 3 as a tank 3,000 square feet of it for the The £2. million Technicol 
be making a series of 39 television films on * Sin scene where the monster capsises a destroyer i Pe ig eg 
bad the Sailor.” > at MGM next Feb ro : due to start shooting in the egean are ‘ 

G the Satior, starting al MAINE next Fe pat The ship will be a 15ft. model and, because in next year. Alex Mackendri il direct from 
ind, next summer, in Britain, a feature Ar miniature water shots one cannot control the size Foreman’s script of the Alistair Mack 
Adam of bubbles, Tommy will use his own system of ind Columbia will 

hair line matte (whch he calls “ automation “) 
Unusual Story to matte real waves into the bow wave of the + + + 
destroyer in the tank AT THE third try Br fir 


in novel 
t le is 


‘That's an unusual story, to remarked Casually, too, he remarked Befo you go eported to have acquired a defini 
Frank “It's about the last ? on earth have a look at the model eg e are It was shot by Monja Dan shewsky under the 
vho can still have babes.” zoing to blow up next weck n aeropla original tite of the Ja Thurber story 

With that typically enigmatic remark, he rolled being used aguinst the monster it itt ‘The Catbird Seat. 
his cigar and himself off-stage in electric cable and crash ’ n All last week it rejoiced I 
Gene Loury is directing “ Gorgo he is also It all seems so simple! the new wtle of “ The Rubbing 
iuthor of the original story He believes in There 
aires of the kind fancied by Hans Christian set that “* Gorgo” will be the biggest act on pic Now it has become 
Andersen and the Grimm Brothers —- rather fear ture made at the studio for years Since James Thurber’s 


some, violent and sadistic fairies. oe as battle of the s 
H . “The Bel } fe | = Tail-piece: On the door of one of the pro- he battle of the sexes 
ence rw Behemoth made last year u story, this seems fair enc 


yet seen here. and now “ Gorgo * The duction offices the legend “ King: King™ has 


: P . . The film, which should 
a ” im, 1c uic 
olence and horror in this story he says, “ are been altered in pencil to hing: Kong! January or February. is fo 


ncidental, necessary parts of the plot They re + —_ + and stars Peter Sellers, Rober 
not just for the sake of horror 

This is an action story but human character- THREE top-budget pictures for United Artists 
sation is not forgotten. The difference is that release are to be made here by a new production + * 


LOCATION shooting in 
on “Surprise Package 
comedy for Columbia 


+ + + 


A NOTE from Barry Delmaine 
has just left for British Guiana 

Barry believes that Guiana, with its surrounding 
jungles, has good possibilities as film location 
ind that productions like Green Man 
have only skimmed the surfa 

He expects to return to Br n via N 
where he will study one of the wide-sc 
cesses In connection vi a forthcoming 


l 
CV 


ho 


s, however, a general opinion on the Barrows, 
I 


stance Cummings 


PHONE GER: 0831-5 


STUDIO FILM 
LABORATORIES L 


rl EK & INSERT MAKERS TO 
It's a small world .. . the clue to the fact that this is only a model of London Bridge can be found in THE PRINCIPAL, PRODUCERS 
the studio lamps mounted on “ the right bank.” It is an example of the brilliant special effects in the j 
King Brothers production ‘ Gorgo " at MGM Studios, Boreham Wood 71 DEAN ST. LONDON W.1 
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are proud to have been associated with A.B.C. T/Vi V in the 


Single-point suspension combined with pole operation 
of lamps provides speedy and accurate positioning and 


/ " direction of lighting without the use of ladders. 
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in close-up is the Dualite, the new M.R. unit, which - ™ 

serves as flood or spot, and has 63"., higher light out- 
i J , 
‘ put than existing spots. Pole operation optional. x 
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-MOLE-RICHARDSON (ENGLAND) LTD. 
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Teddington goes 


over to ITV 


SURELY the most modern television studio in 
the world is that of ABC Television at Tedding- 
ton, which came on the air last month. 

In its day Teddington produced a number of 
outstanding films; today only the shells of the 
former buildings are left: inside everything is 
new, modern, in impeccable taste, and technically 
approaching perfection. 

In his search for perfection, Bernard Green- 
head, Technical Controller, visited TV studios 
throughout the world; he is satisfied that Ted- 
dington surpasses any existing studio 

Architect for the alterations was N. R. Bran- 
son, ARIBA, of W. S. Hattrell and Partners, of 
Coventry and London: main contractor was 
Collins Construction Lid. 

The largest stage, measuring 135ft. x 84ft., is 
at present being used for rehearsals, set construc- 
tion, etc. Later it will become fully operational, 
but this will involve extensive alterations. 

The two stages now in use measure SOft. x 
30ft. and 80ft. x 66ft. respectively. These dimen- 
sions represent the actual working areas; there 
are no projections, and nothing encumbers the 
floor. 

Alongside the stages are two service rooms, 
where first-aid repairs can be carried out on 
equipment actually during transraission. In spite 
of the comparatively low power of the lamps, 
ventilation is still a problem because of the long 
uninterrupted takes, and a new ventilating 
system has been installed 


Lighting grid 


Most notable feature of the stages is the roof 
grid carrying the Mole-Richardson lighting. This 
consists of girders arranged at only 7in. centres, 
covering the whole roof area. On them run 
carriages like roller-skates carrying telescopic 
supports which can be moved to any part of the 
grid. Each carriage has a winch for adjusting 
the height of the lamp. The cable from each 
lamp is plugged into a socket numbered to cor- 
respond with the contro! switches. 

Everything is operated from the grid. There 
are no electricians and no cables on the floor 
Lamps are stored and loaded from the grid level. 
Below the girders are suspended fluorescent tubes 
for general! lighting. 

In comparison with a film studio, the most 
remarkable feature about the lighting is its low 
power: none of the usual range of lamps from 
2kW to 20kW—nothing in fact but 500-watt 
pups, a few 1,000-watt floods, and the new 
Dualite. 

The Dualite was described by George Taylor, 
operational supervisor, as the first real advance 
in studio lighting for many years. Built inside a 
spherical housing of fibreglass, with projecting 
feet—hence its nickname of the Sputnik—it will 
accommodate either 1kW or 2kW bulbs 

The specially developed I2in. lens gives, it is 
claimed, half as much light again as any other 
spot of the same power ; the lens can be replaced 
by a diffuser, so that the same unit can be used 
either as a spot or a flood. Even in TV studios, 
where equipment is necessarily plentiful, this is 
a great advantage—for instance, lights can be 
switched from lighting the set to lighting back- 
ings. 

Lighting is controlled from a Strand Electric 
console, situated in a position between both 
stages. It is of the type installed in several 


The production 
control room at 
Teddington, as 
seen from the 
sound control 
room 


theatres and in a number of television studios: 
in both these applications the lighting require- 
ments are totally different from those in a film 
studio, where a lighting scheme can be set up 
completely before a shot n the theatre or in 
television, lighting is constantly changing during 
the show 

The tabs corresponding to the stop keys of an 
organ Operate switches which enable any circuit 
or circuits to be connected to a_ particular 
dimmer; the dimmer controls take the place of 
the manuals of an organ, and are of the verti- 
cally operating type, which, besides being much 
more compact than the rotary type, enable the 
operator to handle several simultancously 

The controls operate a switchboard similar in 
appearance to the ordinary Strand Electric type 
but instead of resistor units, auto-transformer 
units are employed. with a slider moving over a 
bared section of the windings. Because it is the 
voltage and not the resistance that is varied 
satisfactory dimming characteristics are ensured 
for loads varying from 500 watts to 2.5kW 

The rapid lighting changes needed in both 
theatre and television make some form of pre- 

etting essential, so that a major light change can 
be effected by a single movement 

One stage of pre-setting is secured by the fact 
that the dimmers can be moved to new settings 
but the controls will not operate until a knob is 
pressed. A number of such knobs is provided, 
which group together different sections of the 
lighting, so that for instance the lights on several 
studio sets can be pre-set and operated on cue. 

Marconi cameras are used, with TTH Varotal 
lenses, which one technician told me had quite 
revolutionised the quality of the TV image. The 
cameras are so sensitive that, as I saw, a per- 
fectly acceptable picture can be produced by the 
light of the fluorescent lamps only—an intensity 
we estimated at 20 foot-candles—so that in the 
evem of a failure of the main lighting system, 
nothing worse would happen than a slight loss 
of picture quality. 

The cameras are mounted on Vinten pedestals. 
Besides the familiar M-R microphone boom, the 
new boom introduced at the Albert Hall exhibi- 
tion is installed for the first time, and seems to 
be an excellent job, providing the high degree of 
mobility needed in television 

Camera and sound cables are also, as far as 
possible, kept off the floor. Each stage has four 
sockets for camera plugs, the cables being led 
over brackets to a convenient point near each 
camera. Large socket boards provide connec- 
tions for sound, cueing systems and inter-com. 

The cont-ol suites are compactly arranged, yet 


spacious and uncrowded. Half-a-dozen monitors 
reproduce the picture from the various cameras, 
from telecine, and from transmission The 
director and vision mixer sit side-by-side viewing 
these screens; behind them the sound crew can 
see the same monitors through a large window, 
and can bring in tapes and discs on cue. Behind 
the monitors are the balance-and-control men. 

The equipment—-much of it is specially built— 
is full of clever ideas. Most fascinating is an 
electronic wipe system, made by Alpha (Birming- 
ham), which will supersede the optical 
printer for such effects. By pressing the appro- 
priate button and moving a fader, the producer 
can wipe out one picture into another in any of 
fifteen different patterns—straight lines, 
diamonds. 

The director can also inject a cue dot into the 
picture signals, from which the sound crew can 
synchronise various effects from tape or disc 

Two telecine channels are installed, each com- 
prising a GK20 35-mm. projector, a Philips 16- 
mm. machine, an RCA slide drum, and an 
EMI multiplexer and camera. Both are con- 
trolled from the one console. 


surely 


circles, 


Network point 


ABC does not directly serve the Southern part 
of England; the focus of its operations is Man- 
chester. Why then should one of its main 
studios be in the London area? Simply because 
s0 many leading artists are available in London, 
but cannot find time to journey to Manchester. 

Teddington is, therefore, merely a point in a 
network controlled from Manchester, and extend- 
ing over many parts of the country. A novel 
form of telephone switchboard enables material 
to be sent or received over land lines to or from 
a couple of dozen other points. A film, for in- 
stance, could be run for viewing in the Hanover 
Square headquarters in London's West End; 
programme material can be immediately switched 
to any transmitter. 

The property block of the old studio has been 
completely reconstructed to provide dressing- 
rooms, a make-up department, and office accom- 
modation. On the first floor are conference 
rooms, accounts and other similar departments. 
On the second floor are production departments, 
while the third floor is largely occupied by the 
art departments, producing designs for sets, cap- 
tions, and all the other art work behind a TV 
programme. 

The whole of this block is laid out, decorated 
and furnished in modern style.—R. H.C. 
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NEARLY a year ago television critics were 
summoned by ABC and ATV to a reception 
at the May Fair Hotel to meet Val Parnell, 
managing director of ATV, and Howard 
Thomas, managing director of ABC. 

The object of the rendezvous was two-fold. 
First to announce the appointment of Mary 
Field as consultant on children’s programmes to 
the two contractors; second was a statement 
that, if extra time was granted to the contractors, 
both ABC and ATV had plans to provide many 
new programmes for young people. 

It was Thomas himself who stated the belief 
of both ABC and ATV that early morning 
broadcasting during the weekends would give 
their companies an opportunity to cater for the 
all-round tastes of young people, both in enter- 
tainment and education. 

Last February Miss Field k over as con- 
sultant. Since then there has been little notice 
able change in the content of 
grammes on ABC and ATY 
appears 


children’s pro- 
hough it now 
evident that the go mm is not 
hurrying towards providing extra time for 
contractors to carry out their youth 
the air 

This week the International Film and Tele- 
vision Council is meeting to discuss the technique 
of producing television films for Idren 

Most people would imagi } the best, if 
not the only 


tnes< 


work on 


Organisation im | mtry out- 
Children’s Film Fou capable 
of tackling the problem would be the BBC 


The corporation's serials, erest programmes, 


side the 


and variety shows f¢ children are im 


ways the finest 


shows for young people 
television im 1y country in the 


presented on 
world 

In fact, the BBC is no ! t Delegates 
to his conference are the 


ATV who, I presume, will 


domi 
Among 
rn chairman of 
deputy ch 
mber of t 
i ida eirevisio 
childre 
Independen 
Mary Field 
The significant absentee amo 
from ITV 


I have 


Te le Vision c 
consultant Thomas 
execullives 
companies, judg 1andout 
es trom 
d-Rediffusion which urse, has its 
own schools programmes anc in fa s the 
only ITV providing this service 
While it is certain that a conference of this 
kind can provide ereat experience and a good 
exchange of views, it seems that ABC and ATY 
would have been in a stroneer position to con- 
vene a conference if they had, at least, provided 
a few good children’s programmes themselves. 


received, 1S » rey 


Associate 


company 


. . + 
rO THOS! 


from industry 
business activities and financial deals, | give 
piece of advice from Ed Murrow 


who seek to gather information 


leaders about their large-scale 


whose lecture 


by TONY GRUNER 


I attended last week at the Guildhall, through 
the courtesy of Granada Television, 

Murrow, possibly the greatest interviewer in 
the world, explained in part how he got his 
results, and his advice is well worth careful 
study by both potential interviewers and 
interviewees in the film and television trade. 

Said Murrow: “ The ability to smile and to 
wait is just about the most indispensable asset in 
imerviewing. If you put a direct question, the 
interviewee will answer it as he has probably 
answered the same question dozens of times 
before. 

“Then begins the waiting game: he thinks he 
has given you a definite answer; you manage 
1 slightly uncomprehending, puzzled expression 
and you can watch his mind work. He hears 
that compulsive whirl of the camera in the back- 
ground and he thinks to himself (and I have 
known one or two to say it aloud to the inter- 
viewer): * You stupid oaf. If you can’t under- 
stand that, I'll put it in language that you can 
understand.’ And proceeds to do so. 

‘Then, in the course of editing, you throw 
out the first answer and use the second one and, 
1s Mark Twain would have said: * This is about 
ill, and maybe more, than | know about con- 
ducting an interview.’ ” 


+ 7 7 


THIS week more than 160 cinemas in East 
Anglia will be feeling the effects of the ninth 
programme contractor to go on the air, Anglia 
Television, whose station opened on Tuesday, 
ind here are a few facts about the station. 

Anglia TV is headed by a board of directors 
which includes John Woolf and Donald Aubrey, 
ind is under the chairmanship of Lord 
Townshend of Raynham. It covers the counties 
of Norfolk, Suffolk, Cambridgeshire, the Isle of 


Ely, Huntingdonshire, parts of Lincolnshire, 
Hertfordshire, and most of Essex. 

Already it is believed that some 250,000 
viewers, out of a total population of just over 
two million, were watching the first night's show. 
Anglia has over 640,000 private householders in 
the area which is about 4 per cent. of all house- 
holders in Great Britain. 

As with other satellite stations, Anglia will 
receive its programmes through Associated- 
Rediffusion but will provide more than 15 per 
cent. of its own programmes to viewers in the 
area. Under its deal with A-R, Anglia TV will 
also produce eight plays a year for the network 
which will be screened by arrangement with the 
London station. 

Anglia has George More O’Ferrall as drama 
chief to handle these plays and he is the only 
fulltime drama supervisor appointed by a 
satellite station. 

The first of these, “‘ The Violent Hours,” with 
Hildegarde Neff and Laurence Harvey, was trans- 
mitted on Tuesday night throughout the entire 
network. 

John Woolf is director of programmes, while 
the chief executive is Donald Stevenson, 
formerly with the BBC. Programme controller 
of Anglia is Stephen McCormack, who was 
formerly assistant programme controller to 
Associated-Rediffusion. 

Tuesday's first night revealed that the station 
had a total of 93 commercials, of which almosi 
a third came from local advertisers. 


+ + + 


AN ADDITIONAL list of personnel changes 
following the appointment of Ron Dickenson as 
programme controller for ABC television in place 
of Ron Rowson, has been issued by Howard 
Thomas, managing director of the company 
Assisting Bernard Greenhead, newly appointed 
general manager of Iris Productions Ltd., is 
T. Pace, who will be h's manager at Man- 
chester Studios. 

Cc. J. Orr has been promoted from assistant 
secretary to company secretary. In the North, 
ABC’s representative, G. R. Mitchell, will operate 
from the central Manchester office, along with D 
Burry, Northern sales manager. In the Midlands, 
ABC’s representative, E. G. Harris, will continue 
to work from the central Birmingham office, 
along with K. Bowen-Bravery, Midlands sales 
manager. 


The Associated British poster on ‘* Look Back In Anger " was awarded the first prize by the Hollywood 
Foreign Press Association in their first annual poster judging contest held in Hollywood, with firsts 
in general art approach and eye appeal. The contest was originated by the Hollywood Press Association 
in the interests of encouraging artists employed overseas by motion picture companies. Denmark's 
‘* The Old Man and the Sea"’ poster was voted second best, winning first in colour and composition. 
Germany and Japan tied for third place, Japan winning a prize for the lettering on a poster containing 
a Warner Brothers product announcement. Judges are seen here turning in their ballot papers to 
(seated) Carl Shaefer and Leonard Palumbo (Warner International Advertising and Publicity) 
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REVIEWS—contd. 


rescue is announced. Gatlin still refuses to con- 
sider Billy, but the nipper shyly appears and 
Gatlin cannot resist him. 


Production.—The picture’s characters move 
smoothly between the editor’s and the sub-editers’ 
rooms, and apt comedy and genuine sentiment 
Punctuate the news items as they arrive. Jack 
Webb, bright boy of the TV “ Dragnet” series. 
rarely misses a trick as Gatlin, William Conrad 
makes a tireless foil as Gatlin’s hard-boiled 
number one, Whitney Blake pleases as Peggy. 
and Louise Lorimer touches the heart as “ Lady ” 
Wilson. A happy, neatly contrived climax rounds 
off an entertaining saunter down an Araecrican 
Street of ink. 

Points of Appeal.— Engrossing story, star. 
woman's angle, promising title, realistic atmos- 
phere and * U ™ certificate. 


Never Love a Stranger 


AB-Pathe. American (A). Directed by Robert 

Stevens. Featuring John Drew Barrymore, Lita 

Milan and Robert Bray. 8,211 feet. Release 
November 9, 1959 


GANGSTER melodrama, stretching from the 
early 1900's to the white-hot, protection-racket 
era. It covers the comparatively short, though 
crowded, life of a Jewish orphan, reared in a 
Catholic home, but subsequently tossed among 
thugs. The script is a little untidy, but powerful 
acting and varied aciion, coloured by agreeable 
romantic sentiment, enable it to grip without 


treading on religious corns. Reliable “ double 
bill.” 


Story.—Frankie Kane, an illegitimate who had 
run away from a New York Catholic orphanage 
when it was discovered that he was a Jew, re- 
rurms to the city because of the depression. He 
and Martin Cabell, a former Jewish friend, now 
assistant district attorney, renew their acquain- 
tance. Later, Frankie learns that Julie, his child- 
hood sweetheart, is the mistress of * Silk *’ Fen- 
nelli, a racketeer who had befriended him in his 
youth. Frankie soon ousts Fennelli as chief of 
a crime syndicate, which Cabell has been assigned 
to clean up. Frankie and June are then recon- 
ciled and Frankie says he'll help Cabell, but dur- 
ing a battle Fennelli and Frankie are killed. 
Finally, Julie asks the Catholic orphanage to 
accept her and Frankie's son. 

Production.—The picture gets quickly off the 
mark and uses its “hero” to conduct its 
audience through New York's sizzling underworld 
of yesterday. John Drew Barrymore adequately 
meets histrionic and physical demands as the 
luckless Frankie; Lita Milan impresses as Julie: 
Steven McQueen registers as Cabell; and Robert 
Bray heads a strong supporting cast as Fennelli. 
It has rough-houses galore, but does not neglect 
the heart, and there is a catchy theme song for 
good measure. 


Points of Appeal. — Meaty and provecative 
story, virile and versatile team, faithful * period ” 
atmosphere and salutary and showmanlike climax. 


Battle of the Coral Sea 


Columbia. American (U). Directed by Paul 
Wendkos. Featuring Cliff Robertson, Gia Scala 
and Teru Shimada. 7,677 feet. Release Novem- 
ber 2, 1959 

WORLD WAR II naval melodrama. It de- 
scribes part played by U.S submarine’s officers 
and crew in a big victory over the Japs during 
the last World War. Kk unfolds on a 
Jap-held island, but the Yanks, aided by an 
English major, an Australian murse and a 
comely Eurasian, fool their captors so easily 


that credibility is soon cast to the winds. A 
moderate “* second.” 


Story.—Lieutenant Commander Jeff Conway, 
a submarine skipper, is ordered to explore 
Japanese-infested waters and photograph enemy 
ships. He and his fellow officers and men achieve 
their object, but are detected and taken prisoner. 
They find themselves on a remote Pacific island 
and meet Jammy Harris, an English major, and 
Peg Whitcomb, an Australian nurse. Comman- 
dant Mori, the Japanese commander, is tolerant, 
but they nevertheless determine to escape. Karen 
Phillips, Eurasian daughter of the island's owner, 
joins them and eventually Conway, two other 
Officers, Peg and Karen seize a Japanese patrol 
boat. Vital information és then relayed and, us 
a result, the Yanks win the famous battle of 
the Coral Sea. 

Production.—The picture, the poor man’s 
“Camp On Blood Island,” is bolstered by clip- 
pings from documentaries and “tank” stuff, 
but artful technical presentation fails to conceal 
the knots in iis clumsily carpentered tale. Cliff 
Robertson is a resolute Conway, Gia Scala has 
her moments as Karen, and Teru Shimada im- 
presses as Mori, but the rest are no great shakes. 
Whichever way you look at it, the “ citation ” 
lacks punch, conviction and powerful emotional 
impact. 


Points of Appeal.—tTitle and U certificate. 


Man Accused 


United Artists. British (U). Featuring Ronald 

Howard, Carol Marsh and lan Fleming. Pro- 

duced by Edward J. Danziger and Harry Lee 

Danziger. Directed by Montgomery Tully. Story 

by Mark Grantham. Director of Photography, 

Jimmy Wilson. 5,208 feet. Release November 16, 
1959 

NUTSHELL romantic crime melodrama. It 
concemns a prospective bridegroom who is 
accused of robbery and murder, but, aided by 
his bride-to-be, beats both raps. The players 
interpret its taut, if slightly confected, story 
competently, and the director smartly springs a 
surprise ending. Usable quota “ support.” 

Story.—During a party celebrating the engage- 
ment between Kathy, daughter of Sir Thomas 
Riddle, a wealthy baronet, and Bob Jensen, a 
young engineer, a guest, Henry Curran, intro- 
duced as an insurance investigator, says that 
he believes Bob to be a notorious jewel thief. 
Later, gems are stolen from Sir Thomas's safe 
and Curran is found murdered. The police grab 
Bob, but Kathy helps him escape and finally he 
unmasks Beckett, Sir Thomas's solicitor, as the 
culprit. Bob and Kathy then hasten their mar- 
riage plans. 

Production.—The picture, fashioned on * who- 
dunnit ” lines, stretches belief to the full, yet 1s 
not lacking in invention. Ronald Howard has an 
easy manner as Bob; Carol Marsh pleases as 
Kathy; and Ian Fleming makes a dignified Sir 
Thomas; but Robert Dorning shows his hand 
a trifle prematurely as Beckett. The twist de- 
nouement is not, however, spoiled. The sextings 
are adequate, and the dialogue is smooth. 

Points of Appeal.—Intriguing tale, eager cast, 


title, useful Jength, “U” certificate and British 
label. 


The Mating Urge 


Gala. American (A). Photographed in Eastman 


Color. Produced by Howard C. Brown and 
Richard F, Morean. Narration by Art Gilmore. 


7,136 feet. Release not fixed 


BIZARRE documentary, based, so the synopsis 
says, on extensive anthropological and sociologi- 
cal investigation and research. Sprayed with 
Eastman Color, it illustrates the quaint mating 
customs and marriage ceremonies followed in 
Africa, Malaya, Bali, New Guinea and other 


25 


remote and exotic countries. The script, unlike 
the women’s clothes, lacks brevity, but, despite 
repetition and some distasteful incidents, the 
overall has a_ certain fascination. Off-beat 
** gimmick " offering. 

Production.—The picture, which has slipped by 
the Censor in the guise of education, parades 
African and Oriental wenches who, about to wed, 
show almost indecent haste in removing their 
“clobber.”” Its highlights are the capture of a 
bride by force; the drinking of an intended’s 
“bath water"; fights between male rivals; the 
“ wedding” of African women to women, and 
scenes of eligible bachelors hurling themselves 
from high trees and landing on their nappers to 
show their courage; and most are finked by loin 
cloths. The settings appear authentic, its commen- 
tary, although long-winded, is illuminating, and 
the Eastman Color photography meets all 
demands. 

Points 
angles. 


Shorts 


United Artists 


THIS IS MALTA. British (U). Photographed 
in Eastman Color. 2,476 feet.—The George Cross 
Island is steeped in romantic historical associa- 
tions as well as in many places notable for their 
natural beauty. Avoiding the stereotyped guide- 
book approach, this short includes visits to 
towns and countryside, blending the grandeurs 
of the past with the not too prosaic present. 
The commentary, photography and direction all 
serve to make this a truly excellent three-reeler 
Very good. 

HOW CLEVER CAN YOU BE? No. 1. Bri- 
tish (U). Photographed in Eastman Color, 1,326 
feet. — First in a series of general knowledge 
quizzes in which the audiences are invited to 
guess the right answers, this short covers a 
wide range of topics ranging from the Signs of 
the Zodiac to an invitation to name the first 
filling used in golf balls. Franklin Engelmann 
makes a genial, benign question-master. Good. 

HOW CLEVER CAN YOU BE? No. 2. Bri- 
tish (U). Photographed in Eastman Color 1,311 
feet.—Franklin Engelmann conducts the search 
for knowledge with an ardour that is infectious. 
The use of colour is exploited effectively in 
most of the questions which include the colours 
associated with different emotions. The questions 
are well contrived to give the average audience 
more than a little self-satisfaction without being 
ego-inflating. Good. 

HOW CLEVER CAN YOU BE? No. 3. Bri- 
tish (U). Photographed in Eastman Color. 1,271 
feet.—Cast in much the same mould as its two 
predecessors, this short is equally entertaining. 
The questionnaire in the hands of Franklin 
Engelmann js devised to use colour photography 
to the full advantage and includes several know- 
ledge tests of the use of two primary colours 
to obtain a third colour. An admirable mixed 
bag for young and old. Good.—B. W. 


Data 


MINING REVIEW. Issue No. 2, 13th year 
853 feet. (U).—Produced by Peter Whale and 
Robert Kruger for Data Film Productions. Cover- 
age of an exhibition held by the Council of 
Underground Machinery Manufacturers at 
Olympia, which drew mining men from fifty 
countries to London ; the visit of Geordie Brown, 
an 83-year-old ex-miner from Ashington in Nor- 
thumberland to London for the first time since 
the turn of the century: and a carnival proces- 
sion and pageant which formed part of the annual 
fete and gala in aid of Mineworkers’ Paraplegic 
Fun at Cole Orton Hall, near Ashby. Interesting 
issue. Good.—F. W. R. 


of Appeal.—Title and exploitation 
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Showmanthip 


THE recent programme on “ French Cinema,” 
mounted in the excellent BBC series “ The 
Cinema Today” showed how badly the sub- 
tified film fares on television. It showed that 
such films on TV have very little value in the 
campaign to boost cinemagoing. 

It was particularly noticeable on this occasion 
as the extracts chosen relied to a great extent on 
dialogue, and, apart from those that had their 
main theme “ placed” by Derek Prouse, who 
presented the programme, they failed to make 
impact or helped to interpret the programme's 
theme which the commentator so aptly covered 
in interviews. 

The main trouble is not the principle of sub- 
titles but rather the smaliness of the TV screen, 
for reading, what eventually comes down to 3 
inch letters. 

If sub-titie films are to be used, I should think 
the best method to help those whose languages 


by FRANK HAZELL 


are limited, would be to have in the “ Radio 
Times,” or the “ TV Times,” a dialogue sheet; 
one could read this before the extract, or at least 
gain the main points of discussion whilst it is 
being shown. 

On balance, the present system, apart from 
those films that have plenty of action, is very 
detrimental to the films concerned, and one 
would think a major stumbling block to the 
producers, who must find limitations in the 
choice of suitable extracts. 


With the growing number of sub-titled films 
being screened, and their suitability for inclu- 
sion in national cinema programmes, I would 
think the BBC would also find these dialogue 
sheets help the programme's general reception. 

Unless something is done along these lines, 


showmen cannot expect much help from such 
programmes. 


THE COMPANY OF SHOWMEN 


Opportunity of anniversaries 


MOST managers find their theatre anniversary 
stimulating events. both for themselves ; 
th the wide 


s show- 
possibi! xplo tation 
roms, who, w g 
ticipate ¢ the 
A. S. Lamb, Tivol 
his theatre’ 
unnoticed 
mme as “ The 39 § 
> on which to build 
iting the main cffo 
arranged a segies of 
mannequin parade 
1929 till tode 
team of manneg 
** go-as-you-please 
lively were able to show the 
tainers, which with the olde 
seems to go down well 
Local 


touch [to 


fashions from 
shown by a 


old folks, a 


variety artists gave the professional 
the performance, and as birthdays 
need presents to make them complete, the old 
folk who did recitations and songs were pre- 
1 with which had been donated by 


senicd gifts, 


co-operating trader 

Other given to patrons celebrating 
their anniversaries in marriage, and 
for others whose big event coincided 
theatre's opening date 


guts were 
own 30th 
with the 
Traders, as well as providing attractive prizes, 
a full composite page, and 
here both the anniversary and the birthday film 
had equal billing 

Another of those campaigns well up to the 
size of the film comes from W. E. Pryor, Odeon 
Aberdeen, for “ South Pacific.” Starting with a 
punchy press build up on Todd-AO and on the 
renovating work for the installation, 
the final press on the film itself was the right 
kind of culminating point for coverage, that in 


also helped to gain 


system's 


all ways could be described as 
One paper ran a “ Write an 
fore opening. The prize 
prenmmere night. 
The premiere was a gala event in 
traditions of the cinema 
deen store 


” big.” 
Ad."’ contest be- 
two tickets for the 


the best 
Girls from an Aber- 
became hula-hula girls, and sailors 
helped to provide the right atmosphere. Among 
the distinguished audience were the Lord Pro- 
vost and Lady Provost, who were garlanded 
with flowers by the girls on arrival 

The premiere gained further pictorial and 
editorial coverage, and added to the composite 
pages and the special traders’ ads, linked to the 
film. Few who read any kind of newspaper in 
Aberdeen could have been umaware of the 
Odeon’s programme. 

Away-from-the-theatre coverage was mainly 
through the special window displays and distribu- 
tion of simple handouts, giving times and advance 
booking arrangements, which after the former 
coverage was all that was needed ubs, fac- 
tories and service stations were distributed with 
posters, programmes and booking forms and the 
front-of-house carried a bold and attractive dis- 
play, too seldom seen these days 

L. Tulley, Regent, Brighton, had the 
atmosphere _ for the press 
“ Parisienne.” Following the 
legs and snails were served to the journalists 
and Rod Taylor, away on holiday in Paris, 
could not be left out of the arrangements and 
sent the invitation for the special screening from 
there 

A search for Brighton’s Brigitte Bardot was 
held, with a week-end in Paris for two as the 
main prize, and whilst this was mainly linked 
with one of the newspapers, travel agents 
mounted full window displays 

J. R. Jenkins, Odeon, Stourbridge, was another 
manager to make his theatre a part of the 


right 
showing of 
screening, frogs’ 


NEW MEMBERS 


L, Askew, Savoy, Colne. 

N. L. Eccleston, Palace, Lancaster. 

B. Gilchrist, Gaumont, Carlisle. 

L. Key, ABC, Scunthorpe. 

A. Newton, Music Hall cinema, Chester. 
J. Stewart, Picture Palace, Glasgow, E.1 


SEAL OF MERIT 


J. A. Scardifield (second), Odeon, Dover 
(Life Member No. 164). 


general civic information channel by having the 
£750 model of Newport Docks on display in his 
foyer. It had a double link, for much of 
“Tiger Bay’ was shot around Newport’s 
famous transporter bridge, and, with the drive to 
interest Midland business men in the use on the 
Newport Docks, both theatre and town were 
scheduled for benefits, 


R. E. Miller, Gaumont, Aberdeen, was another 
manager who encouraged good public relations 
by mounting an exhibition, “Scots Guards 
Through the Ages.’ This was a most compre- 
hensive display and Scots Guards in dress uni- 
forms were on duty during the opening periods. 


This is one of many such exhibitions the 
theatre has mounted, and the Lord Provost was 
loud in his praise for The Rank Organisation in 
using the Gaumont Gallery for exhibitions of 
interest to Aberdonians and visitors. 


C. F. Woodman, Odeon, East Ham, had the 
right atmosphere for his screening of “ Ferry to 
Hong Kong” when he invited a group of 
Chinese nurses from the local hospital. All 
turned up in their national costumes and also 
demonstrated the correct use of chopsticks. 


A large, bold front-of-house display, the attrac- 
tive and eye-catching touring float, and his own 
public address van touring the town helped still 
further to build up the interest. 


E. L. Groves, Odeon, Edgware Road, also 
gained press coverage from the invitation to 
Chinese girls, and again the demonstration on 
the use of chopsticks. 


A series of well-mounted and eye-catching 
window displays was arranged, linked to the 
scale model of the Fa-tsam and its much larger 
brother, mounted on the lorry float, again caused 
mass attention when it toured the area. 


Another birthday: this time John Payne cele- 
brated the Holloway Gaumont’s first year of 
operation. A bold display, almost the full width 
of the front facade, was given to the birthday 
programme, “ The Heart of a Man,” and above 
this was another display drawing attention to 
the *“ Odeon’s Open House,” from lIlam to 
noon daily. The public was invited to come 
inside and inspect the theatre, an idea that I 
don’t think has been used since the mass cinema 
openings in the thirties. 


Invitations for this “ look around” were sent 
to youth clubs, hospitals, and all members of 
the staff were on duty to introduce themselves 
and give the required information. The theatre 
was neatly signposted from the boiler house to 
the main switch room, and as a thought, it’s a 
jolly good idea to keep the staff wp to scratch 
in encouraging interest in the domains for which 
they are responsible. 

M. J. Marray, Gaumont, Kings Cross, had an 
attractive and sumple foyer display for “ Ferry 
to Hong Kong,” which he mounted from stills, 
a film title poster, fans and lanteras. A man 
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in Chinese costume toured the shopping centre 
handing out leaflets, and again the theatre carried 
a bold front-of-house display. 

At a reception at the Gaumont, Leyton, H. 
Selwyn served the Mayor and members of the 
local council with a typical Chinese meal. This 
was for the opening of “ Ferry to Hong Kong” 
and the owner of the main Chinese restaurant 
provided suitable dishes, and also helped those 
unfamiliar with the chopsticks to use them 
successfully. 

The press ran a film quiz contest with first 
prizes of double tickets to Boulogne or Calais. 

P. A. Cross, Odeon, Shirley, had an appro- 
priate display for “It Happened to Jane” when 
he mounted a display on Scouting. The stars 
of this film play a scout master and mistress, 
and this fitted aptly into the general promotion 
of the local troop and current programme. 

Opening night was a special “ Scout Night,” 
with the main guests the Mayor and Mayoress, 
and the Commissioner of Scouts, who inspected 
the Scout guard of honour drawn up for the 
occasion: another example of the dual job of 
film showmanship linked to a theatre’s respon- 
sibility to other town events and institutions. 

Hugh Deacon, Gaumont, Coventry, was justly 
proud when his Boys’ and Girls’ Club choir was 
chosen to appear in the BBC's Top Town 
Parade. They gave special performances at the 
theatre after their television debut, and | am 
certain the interest this top television programme 
encourages was the best possible form of public 
relations the theatre could sponsor. 

Harry Saunders, Odeon, Prestwich, had good 
cause to congratulate the team behind his entry 
which won the first prize for the best trade float 
in the local carnival. He obtained the loan of a 
hay cart and horse, and with ass stance of some 
Prestwich teenagers plugged Top Rank records. 
The hay cart, in real harvest festival manner, was 
decorated with chickens and eggs, which later 
found their way to the local hospital, and in one 
way or another Mr. Saunders managed to get 
every one of his forthcoming programmes in- 
cluded in the float. Gay, bright and with the 
appeal aimed at the right section of the public. 


Bold showing 


H. Selwyn, Gaumont, Stratford, also had the 
teenagers turning out in force to help plug “ The 
Heart of a Man.” The local Frankie Vaughan 
fan club made sure the banners and placards had 
a bold showing in town. The club also provided 
souvenirs for a special Frankie Vaughan dis- 
play. 

As the second feature was ““‘The Big Arena,” 
Mr. Selwyn invited the USSR Cultural Attache to 
attend, and also had some of the old comrades 
from the Chelsea Hospital. 

With the many large buildings that are spring- 
ing up all over town, I have often thought what a 
wonderful advertising site those large cranes 
would make. Spiring into the skyline, they are a 
landmark no one could miss, but have always 
thought the idea a bit impractical when one 
thinks of the many controls now exercised on 
advertising. One manager did manage to pull 
it off, E. C. Hurry, Regal, Edmonton, had a large 
banner posted on the skip used on the crane in 
the local scrap yard. It was a general theatre 
plug and to anyone passing could not fail to have 
attracted attention and interest. 

The topicality may not be right at the time 
this is read, but when L. B. Searchfield, Odeon, 
Swiss Cottage, arranged the stunt for “ Some Like 
it Hot” it could not have been more appropriate. 
A large blow-u»n of Monroe was frozen in the 
centre of a large block of ice, displayed in the 
foyer, which not only made a good plug for the 
film, but iced drink sales derived some benefit as 
well. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ASPEN, W., Odeon, Blackburn: Ferry to Hong Kong, 
The Buccaneer (2). Allgood, J. V., Empire, Mans- 
field: Alias Jesse James, Carry On Admiral (2). 
Alexander, R., Odeon, Bilston: It Happened to Jane, 
Sapphire, The Man In The Net, Tiger Bay, Too 

any Crooks, Imitation of Life, The Bandit of 
Zhobe (7). Ames, J. O., Odeon, Weybridge: Ferry 
to Hong Kong, Darby O’Gill and the Little People 
(2). Adams, H. W.., Odeon, Godalming: The Heart 
of a Man, Life in Emergency Ward 10 @). Abell, 
D. G., Odeon, Brighton: The Shaggy Dog, 
Heart of a Man (2) Amerena, C., Odeon, 
Ramsgate: The Shaggy Dog, The Bridal Path, Bobbi. 
kins, Ferry to Hong Kong (4) Ackroyd, R., 
Gaumont, Plymouth: Some Like It Hot, Ferry to 
Hong Kong (2) Allan, S. G., Roxy, Glasgow 
Ferry to Hong Kong 


BREWIS, T., Pavilion, Newcastle: The Day of the 
Outlaw, Darby O’Gill and the Little People (2) 
Brown, C. E., Gaumont, Preston: Ferry to Hong 
Kong Birse, H. C., Gaumont, Perth: The 
Buccaneer, Ferry to Hong Kong, Some Like It Hot 
G). Baxter, F., Picture House, Leicester: Sapphire 
Bedford, H., Gaumont, Derby: Top Rank records, 
Some Like It Hot (2). Barnes, E., A/M., Gaumont, 
Hanley Darby O’Gill and the Little People, 
Theatre publicity (2). Bennett, G. E., R’/M., Regal, 
Coventry: Look at Life, Sapphire, Top Rank 
records, The Man In The Net, Tiger Bay, The 
Divided City (6). Brader, P. J., Odeon, Alfreton 
Sapphire, Tiger Bay, Ten Seconds to Hell (3) 
Bignell, A. W., Odeon, Redhill: Ferry to Hong 
Kong. Beacham, V., Odeon, Herne Bay: Ferry to 
Hong Kong, The Heart a Man, The 39 Steps, 
The Shaggy Dog (4). Brissenden, F. E., Gaumont, 
Dover: The Mouse That Roared, Tarzan's Greatest 
Adventure, Darby O’Gill and the Little People (3) 
Baker, P. H., Odeon, Portsmouth: Darby O’Gill 
and the Little People Barstow, D. J.. AM 
Gaumont, Portsmouth: The Heart of a Man, 
Tempest, The Bridal Path (3) Bint, B., Odeon, 
Sale: It Happened to Jane, Children’s club, The 
Buccaneer, Some Like It Hot (4) 
Astoria, Glasgow: Imitation of Life 
Odeon, Yeovil: Pork Chop Hill 
Gaumont, Exeter Public 
publicity (2) Bigwood, G. 
super-Mare: The Heart of a Man 
Odeon, Burnage: Children’s club, Sapphire (2) 
Bentley, G. R., Odeon, Liandudno: Ferry to Hong 
Kong, The Heart of a Man (2) Blease, G. B., 
Odeon, Bolton: Shake Hands With The Devil, 
Woman Obsessed (2) Beetles, B. W., Odeon, 
Cheetham Hill: The Buccaneer, Some Like It Hot, 
It Happened to Jane, Sapphire (4) Baker, G., 
Gaumont, Manchester South  Pacifi Theatre 
publicity (2) Browne, P. G., Odeon, Kenton 
Parisienne, Darby O’Gil! and the Little People (2) 


CURRY, J.. Gaumont, 
Place. Court, 


Odeon, Weston- 
Brannan, J., 


South Shields, Beyond This 
» Gaumont, Portsmouth: Ferry to 
Hong Kong. Carey, D. S., A’M, Empire, Alder 
shot: Ferry to Hong Kong. Crawshaw, R., Odcon, 
Taunton: Alias Jesse James. Crombie, J., Palace, 
Aberdeen: The Heart of a Man. Clark, C., Odeon, 
Scotstoun: Ferry to Hong Kong Currie, A. F.. 
A’M., Odeon, Ashford: Ferry to Hong Kong, Some 
Like It Hot (2). Crawley, V. A., Odeon, Seven- 
oaks: Pork Chop Hill, The Shaggy Dog, Parisienne 
3 Clarke, L. R., Majestic, Staines: The Heart of 
a Man Clarke, D., Gaumont, Stoke-on-Trent 
Legion of the Doomed, Up Periscope (2). Colson, 
W. D., Gaumont, Leicester: Look at Life Craw- 
ford, W., Gaumont, Hamilton: The Bandit of 
Zhobe Channing. A.. Gaumont, Middlesbrough 
Some Like It Hot, Ferry to Hong Kong (2). Capper, 
C. T., Odeon, Bradford: Ferry to Hong Kong 
Cockburn. R. C., Odeon, Skipton: Imitation of 
Life, These Thousand Hills, The Hound of the 
aa ony lles, Sapphire. The Spanish Main (5). Cook, 

L.. Odeon, Middlesbrough: Public relations 
Criepy A. G., Odeon. Southend-on-Sea: The Heart 
of a Man, Stage show (2). Close, C. C., Gaumont, 
Bristo: Ferry to Hong Kong Crook. W. W., 
Casino, Fairfield: The Buccaneer. Collings, B. E., 
Rialto, Liverpool: The Heart of a Man. Cranfield, 
G. W., Odeon. Oldham: Woman Obsessed, Ferry to 
Hong Kong, The Heart of a Man, The Hangman 
(4). Carroll, J. §.. A’M.. Odeon, Wembley: The 
Shaggy Dog Chantrey, G. M., Odeon, Ayr: It 
Happened to Jane, Stage show. The Brida! Path. 
The Heart of a Man, Ferry to Hong Kong (5) 


DAWSON. A. E., Odeon, Darlington: Ferry to Hong 
Kong, Warlock, Some Like It Hot, South Pacific 
(4). Donkin. W. T., Odeon, Motherwell: The Heart 
of a Man. The Duke Wore Jeans (2) Deacon, 
Vv. H.. Gaumont, Coventry: The Shaggy Dog. Some 
Like It Hot (2) Dunbar. R. A.. Academy, 
Brighton Darby O'Gill and the Little People 
Dawson, G. W.. Odeon. Worthing 
Dog. A Hole In The Head, The Bridal 


Davis, H., Carlton, Glasgow: Tiger Bay, Theatre 


publicity (2). Dickinson, J. F., Riako, Rochdale: 
Sapphire, Some Like It Hot, Ferry to Hong Kong 
G). Downes, R. H.. Gaumont, Birkenhead: The 
Day of the Outlaw, Parisienne (2). 


ELCOCK, G. P., Odeon, Deal: Some Like It 
The Bridal Path, The Heart of a Man (3) 
3. W., Odeon, Chester: The Buccaneer 
R. T., Gaumont, Shepherds Bush: Ferry 
Kong. Elliot, J. C., Odeon, Gateshead: Ferry to 
Hong Kong 


FIELD, F. J., Odeon, Barrow: The Buccaneer, Shake 
Hands With The Devil (2). Fail, D. P., Gaumont, 
North Shields: Ferry to Hong Kong, The Heart of 
a Man (2). Frankland, D. G., Odeon, West Hartle- 
pool: The Buccaneer Felton, R. J5., Odeon. 
Wolverhampton: Ferry to Hong Kong, Some Like 
It Hot (2). Fletcher, K. C., Odeon, Horsham: 
Heart of a Man, Parisienne, Shake Hands 
The Devil (3) Fairs, H. R., Empire, Aldershot 
The Heart of a Man Frewin, G. D., Gaumont, 
Rochester: The Heart of a Man, Some Like It Hot 
(2). Francis, K., A/M., Carlton, Norwich: Some 
Like It Hot 


GENT, H., Royal, Hippodrome, 
Greatest Adventure Gompertz, F. H., Odeon, 
Chichester: Parisienne Green, J. A., West End, 
Birmingham: South Pacific. Goldthorpe, B., Odeon, 
Stockton: Ferry to Hong Kong. Some Like It Hot 
Q). Greenwood, C., Odeon, Lancaster: Ferry to 
Hong Kong, Theatre publicity (2) Gilchrist, B., 
Gaumont, Carlisle: The Shaggy Dog, The Heart of 
a Man, Children’s club (3). Goss, R. P., Gaumont, 
Chorlton: The Sheepman, Tiger Bay (2). Gordon, 
E.. Odeon, Lianelly: Children’s club. Greaves, 

= Gaumont, Dudley: Carry on Admiral, 
Seal This Place, The Wild and the Innocent (3) 


HENDERSON, W., Gaumont Ashton-under-Lyne 
Whirlpool, Snowfire, The Great Dictator Hyde, 
T. S.. A/M, Odeon, Bradford: The Heart of a 
Man. Harvey, J., Odeon, South Shields: The Heart 

a Man, Ferry to Hong Kong. Pork Chop Hill 
Hemsley, W. K.. A M., Odeon, Blackpool 
Heart of a Man Humphreys, W.., Odeon, 

Sittingbourne: Parisienne, The Heart of a Man (2) 
Howes, G. A., Gaumont, Salisbury: The Bandit of 
Zhobe Holroyd-Doveton, J. D., Gaumont, 

Swindon: Sapphire Hall, J. S.. Gaumont, Gains- 
borough: Idle On Parade, Compulsion (2). Hunter, 
W., Odeon, Warrington: Shake Hands With The 
Devil, Woman Obsessed (2) Haggart, G., Avon, 
Glasgow: Parisienne Honeyman, R. G., Odeon, 
Ayr: Top Rank records, Theatre publicity, Ferry to 
Hong Kong, The Heart of a Man, Public relations 
Children’s club (6) 


INGRAM, W.. Gaumont, 
Theatre publicity (2) 


JONES, W. T.. Odeon, Newport: Ferry to Hong 
Kong, The Tempest, The Shaggy Dog, The Brida! 
Path, A Hole In The Head (5). Jones, R., Odeon, 
Bury: Ferry to Hong Kong. Some Like It Hot (2) 
Jones, D. E., Odeon, Port Talbot: Sapphire 


KANTER, C., Odeon, Epsom: The Shaggy Dog 
King, T., Alexandra, Aldershot: Darby O’Gill and 
Little People, The Great Dictator, The Secret 

Life of Walter Mitty (3) 


LEWIS, 3. D., Gaumont, Wednesbury: Public rela- 
tions. Lang, P. Odeon, Portsmouth: Tempest 
The Heart of a Man, Woman Obsessed, The Bridal 
Path (4). Lane, R. W., Odeon, Folkestone: The 
Heart of a Man, The Brida! Path (2). Lacas, R. R., 
Gaumont, Southampton: The Bridal Path Lay- 
bourne, H.. Odeon, Southsea: Ferry to Hong Kong, 
The Heart of a Man (2). Lomas, G. S., Odeon, 
Gloucester: Children’s club, The Heart of a 
(2). Lerrimer, R.. R/M. Gaumont, Princes 
The Buccaneer Lloyd. B.. Gaumont 
port: The Shaggy Dog Gaumont, 
Bootle: The Buccaneer 
Partick: Ferry to Hong 
Gaumont, Perth The 
publicity (2) Lowe, D. 
Alias Jesse James. 


MONEYPENNY. L. A. L.. Odeon, Jersey 

Shaeey Dog, The Buccaneer (2). Major, R.. 

Farnborough: Carry on Nurse. Megeison, C. 

Leeds: Pork Chop Hill, The Heart 
Minnican, H. N.. Gaumont, Sunderland 
O’Gill and the Littl People, Alias Jesse 
James (2). Match, A. M., Gaumo.*. Greenock: The 
Buccaneer. Martin. G., Gaumont, Southampton 
The Heart of a Man. Moffat. W. T.., Gaumont 
Southsea: Darby O'’Gill and the Little People, A 
Hole in the Head (2). Martin, N. D.. Odeon, 
Hawick: Carry on Nurse. Monteith. S. C.. Gaumont, 
Anniesiand: Separate Tables, Sapphire (2). Matthews, 
0. P.. Odeon, Falmouth: Ferry two Hong Kon 
Moore, M. S., Gaumont, Doncaster’ Some Like It 


Liverpool: Tarzan’s 


Glasgow: South Pacific, 


Theatre 
Ipswich 


Shaggy Dog 
Gaumont, 
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Hot. Marray, D., ——oe Liverpool: The Diary 
of Anne Frank. Miller, R. E., Gaumont, Aberdeen 
Theatre publicity. Moar, S., Odeon, Crosby: Ferry 
to Hong Kong, The Buccaneer (2). Match, A. M., 
Gaumont, Greenock: Ferry to Hong Kong. Martin, 
N. D., Odeon, Hawick: It Happened to Jane, The 
Buccaneer (2). Meyrick, D. L.. Gaumom, Crewe 
Compulsion Merrill, J. A.. Empress, Tuebrook 
Imitation of Life. Merray. S., Odeon, Accrington 
Ferry to Hong Kong. Miller, R. A., Odeon, South 
Harrow: The Heart of a Man. Marray, W. S., Gau- 
mom, Liverpool: Sapphire, children’s club, The 39 
Steps (3). Moerray. H., Gaumont, Sheffield: Ferry 
to Hong Kong, Middle of the Night, The Heart of a 
Man (3). Morphy, P. D. L.. A)M, Odeon, Sale 
Shake Hands With the Devil. Melwer, R. C., Odeon, 
Ashford: Shake Hands With the Devil 
NEWTON, A.. Music Hall, Chester The 39 Steps 
Newton, F. L.. Gaumom, Cardiff: The Hangman 
The Shaggy Dog (2). Newman, G., Capitol, Leith 
Some Like It Hot, The Big Country (). Norrie, 
M. N., Odeon, Andover: Some Like It Hot, The 
Heart of a Man (2). Newman, G., Capitol, Leith 
Stranger in my Arms. Neat, T. H., Pramicr, Cheet 
ham Hill: Room at the Top. Carr yn Nurse, ABC 
Review (3). Newton A., Music Hall, Chester: Tox 
Many Crooks, The Big Count: 2 Negus, R. D. 
Odeon, High Wycombe: Tiger Bay. Car Browne 
of the F.O. (2). Newton, F. W.. Gaumont, Cardiff 
The Diary of Anne Frank 
O'’NIELL, D. H., A’/M, Odeon, Le The Shaggy 
OR 
POTTS, R. H., Odeon, Exeter: The Heart of a Man 
Pleasants, J. C.. Gaumont, Chatham: The Heart of 
a Man. Pretty, B., Gaumont, Wakefield: Parisienne 
Philcox, J. S. G.. Gaumont, Bradford: Queen { 
Outer Space, Parisienne, Be 1 This Spa GQ 
Parks, J. F.. A/M, Villa Cr Handsworth 
Sapphire. Perkins, S. E., Rewa ' t 
Obsessed, The Shaggy Dog, Shak f re 
Devil, The Heart of a Man (4 Parnham. Ss. &.. 
Odeon. Blackheath: Good Da » Hanging 
Sapphire, Imitation of Life (4) a W.. Odeon 
Aberdeen: Theatre publicity Plommer. A... Odeon 
Gillingham: The Heart of a Mar Peek, G. W.. 
A/M, Odeon, West Hartiepox I Captain's Table 
Prescott, W., Savoy, St Helens The Lady $ 
Square, Look Back in Anger, The Big Countr G 
Putsman, L.. Gaumont Bir ghan Idle ) 
Parade, public relations (2 Parsons, M. J,, AM 
Odeon, Birmingham: Top Rank R | Pleasants 
. C.. Gaumom, Chatham In n of Life 
Perkins, S. E., Regal, Farnham: M f the Nigh 
Al Capone (2). Pearce, H. W., Ode Boston: The 
39 Steps, Sapphire (2). Potts, R. H., Odeon, Exeter 
The Shagey Dog Page, L.. Od Leicester 
Cariton-Browne of the F.O The B nee Pork 
Chop Hill, Warlock, Tiger Ba Se a Tables (6 
Plummer, A., Odeon, Gillingha The » Step 
Sapphir Tiger Bay ) Peters N., Ambassador 
Siough: Tiger Bay 
REED, C. H., ¢ ama, Perth: T Ma Crooks, A 
7 b nd girls lub Roberts. C. W.. 
oO Wrexhan It Happ Ja Sapphir 
I Bucca r OG) Robinson, 5. F.. O Newt 
Abt Fer to Hong Kong Russell, J. B.. Odeon 
Du The Hound of the B I Ba 
< Browne of the F.O. (3) Redman, D., A/M 
oO P mouth: The Dia Anne unk, The 
Mou that Roared A Hok I Head { 
Reid, W. J.. R'M, Capit l ( ut 
Ramsay. 8... Empire, Dar S Rob 
drup. S.. Gaumor Darling P e. 1 Da 
f ¢ Outlaw, Darby O'G a e I e¢ People 
The H man (4). Reay, F., Ode S and: The 
Hear » Mar The Shagey D I H 
K 
THORNLEY, K.. A M, Odeon, ‘ Sapphure 
Tucker, J... AM \,aumor Ww Sapphire 
hildren club Q Todd, R., Od Blackpo 
I to Hong Kon Thynane, R.. O Kemp 
“ The Heart 1 Man Tell, W. J.. Odeon 
Lew The Hear s Man, Sapp Turner 
J}. C.. Gaumont, Chichester: The B i! Path Ther 
man, F. O., Mechanics, Nottingha Sapphire, The 
Hound of the Baskervilles ( 
v AN POoss. D.. : nt Southamy Put ' 
I Only Ar 41, Carr Se Ind re 
The Left-Han fed Gun Gir at Sea, T Reve e of 
Frankenstein 
WHITESIDE, MRS. EF... A M. Ga Liverp 
he Hear fa Mar Williams, A. F.. Ok Fa 
The Sha D> Willmott, D. W.. AM 
Od Southampt Public Relations Seconds 
to H Tarzan's Greatest Adventure, The Mo yuse that 
Roared (4 Watt, Miss L., Ock Coatbridge 
Shake Hands With the Dev Wise, C. R.. AM 
Gaumont, Chest Al Capone Wood, W. R.., 
Gaumont s Llase The Buccane Watts. D. J.. 
Odeon, Salwbur he Shagev Dog ‘dr sc 
4 Wall, A. W.. Gaumont, Falkirk: The Brid 
Path, Shake Hands With the Dev Imita of Lite 
Carlton-Browne of the F.O Idle om Parade (5) 
Wallace N., Odeon Rotherhan Sapphire 
Wilton. W. A., Odeon, Winchester: The Bridal Path 
The Heart of a Man. Ferry to Hong ong (3 
Webb. A. C.. Odeon, Canterbury: The Shaggy Dog 
Walker, J.. Odeon, Hove: Ferry to Hong Kong 
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KINE.-MGM SHOWMANSHIP CONTEST 


Good showmanship 
beauty contest 


A FIRST-CLASS campaign was carried out by 
manager J. Wilkie for “ For The First Time ” at 
the Capitol, Forest Hill. 

The highlight of the campaign was the staging 
of a Summer Beauty Queen contest in conjunc- 
tion with local traders, the Lewisham Borough 
News and Sydenham Gatette. 

Ten weeks’ intensive planning went into a fine 
effort resulting in over a thousand inches of 
editorial. 

The competition was publicised free by the 
press with entry forms in every edition and also 
by throwaways distributed around town. Prizes 
totalling over two hundred pounds were awarded 
to the winners. 

The initial stages of the competition were 
carried out via photographs with the last thirty- 
two girls appearing in the semi-finals, using eight 
each evening for the stage presentation with the 
final being held on the Friday night. Judges for 
the final included Miss Jean Worth, noted beauty 
therapist, Mr. W. Carver, a popular local hair 
stylist and R. A. Lee, Director of Publicity and 
Exploitation for MGM. The prizes were presented 
by Henry Cooper, British and Empire Heavy- 
weight champion 


Musical backing 


Arthur Ford provided appropriate musical 
backing for the competition on the Hammond 
organ. Other items of publicity included displays 
in the theatre foyer and shop windows. 

Good use was made the Johnson National 

e-up and two half composite pages completed 
a worthy effort. 

Ten window displays were arranged by John L. 
Smith, manager of the Ritz, Edinburgh, for “* The 
Doctor's Dilemma.”’ These were linked with 
materials, books and paintings, etc. 

Teaser quad crown posters were used ahead of 
playdate and the front-of-house was dressed with 
cut-out materials. Two thousand bookmarkers 
distributed by co-oper bookstores. 


of 


arusts 


we're iting 


Fifty box-office cards were displayed in hotels, 
restaurants, works canteens and on the faculty 
of the Edinburgh University, Edinburgh College 
of Art, Student Unions and Commonroom 


noticeboards. 


Ihe local press responded with editorial. 
Congratulations 

Another manager to exploit “ The Doctor's 
Dilemma” was P. G. Franklin, of the Ritz, 
Barnsley, who is to be congratulated for his 
encouragement to his assistant, J. W. Doran, 
second prizewinner in the *Kine.-MGM Yearly 
Showmanship Contest. 

Several window displays were tied-in with 
miscellaneous merchandise 


Teaser quads and a montage of stills were used 
n advance of playweek with cut-outs being 
rected during the week of screening. A veteran 
was used in a street stunt during the Saturday 
to playdate. This was suitably decorated 
with credit publicity and driven around the town. 

During the week preceding playdate, a very 
successful quiz was staged each evening. 

Another street plug was via a sandwich-board 
man who was used daily. Box-office cards were 


car 


prior 


distributed and bus bills used in local transport 
vehicles. Doctors were invited to the opening 
night 


P. H. Gaston and his assistant, K. Hargreaves, 
of the Ritz, Keighley, made use of the Babycham 


JULY AWARDS 


FIRST PRIZE (engraved Silver Lion plus £10). 
Lewis, A/M., Carlton, Boscombe (“ The 
Doctor’s Dilemma ’") 
SECOND PRIZE (engraved Bronze Lion). 
ov Alhambra, Sliema, Malta (* Dun- 
r 


) 

HIGHLY COMMENDED (certificates). 

R. L. Cook, Savoy, Swindon (‘* Party Girl ""); 
w. s | Henderson, Motherwell ("* tom 
thumb *’); A/M., Ritz, Woking 
s Party” * Girl * Gourlay, Regal, Staines 
(* The ae? .c Watson, Elite, Middles- 
brough (" Party "Gini * L. Key, Ritz, Scun- 
thorpe (‘ The roll y Hilis""); F Page, 
Guildford, Guildford (‘* The Journey ""); D. G 
Adams, Regal, Kirkcaldy (* Torpedo Run "’); 
N. §$ Buccleuch, Lonsdale, Carlisle (‘* The 
Journey "’); C, B. Horrex, Majestic, King's 
Lynn (‘For the First Time’’); E. Wicks 
Whitehall, Rotherham (‘tom thumb"); W. D’ 
Demaecker, Mayfair, Battlefield (‘* Party Girl *’) 
P. G. Franklin, Ritz, Barnsley (‘‘ The Angry 
Hills*’); R. M. Alner, A/M., Whiteladies 
Bristol (‘The Doctor's Dilemma"); D. G_ 
Adams, Regal, Kirkcaldy (‘The Journey "> 
R dD Cross, Gaumont, Charlton (‘tom 
thumb"); J. W. Doran, A/M., Ritz, Barnsley 
(* Some Came Running *’) 


ry 


tie-up to publicise “Some Came Running.” 

In conjunction with the Babycham represen- 
tative, a total of twelve window displays was 
obiained and a competition entry form was in- 
cluded with ABC Film Reviews. 


Entrants were invited to list as many Sinatra 
and Martin films as possible. Winners received 
gift packs of the product. 


Another competition was organised with the 
camera centre, and was based on holiday snap- 
shots with a first prize of a Kodak camera. 
Foyer presentations were installed to help plug 
these attractions. 

For the screening of “ Some Came Running ” 
at the Lyric, Wellingborough, manager R. J. 
Crabb arranged a contest with Curry’s. Entrants 
were invited to suggest by a drawing or words, a 
cartoon appropriate to the film title. 

Three thousand contest heralds were distributed 
on a door-to-door basis. 

Records were sent to a local factory employing 
two thousand employees for the purpose of 
playing over the factory PA system, along with 
playdate announcements. 

Editorial appeared in the Evening Telegraph. 
A thrill board was used in the theatre foyer. 


More Credits 


** Watasi.”"--R. C. Taylor, ABC Regal, York: R. V 
Saffin, Ritz, Aldershot; R. C. Taylor, ABC Regal, 
York; M. S. Williams, Astoria, Brighton 

* Some Came Ruaning.”"".-F. L. Holmes, Ritz, Sunder- 
land; R. C. Taylor, ABC Regal, York; W. Morris, 
A’M, Savoy, Birkenhead: B / E. Nethercote, 
Olympia, Cardiff 

« by Journey.”"——-R. Scott. Plaza, Govan; W. Morris, 

Savoy, Birkenhead; W. Roberts, Capitol, 
Wallasey 

“The Reluctant Debutante.""--H W. Bailic, Rhul, 
Burnside; W. Roberts. Capitol, Wallasey 

“The Angry Hills.”"—-R. R. Trevor, New Empress, 
Nottingham; P. Simpson, Pictpre House, Doncaster 

“ Tarzan’s Fight For Life.”"—P. Simpson, Picture 
House, Doncaster; R. R. Trevor, New Empress, 
Nottingham 

* Party Girl."’—W. Roberts, Capitol, Wallasey 

“IT Accuse.”’——-W. Roberts, Capitol, Wallasey 

“The Mating Game.”"—A. E. Hallam, A/M, Metro- 


pole, Nottingham 

“tom thumb.”"—-H. W. Bailie, Rhul, Burnside. 

“Count Your Blessings.."—-S. J. Bulmer, Savoy, 
Holloway; J. T. Greenham, Regal, Hackney; | 
Grou, Regal, Woolwich; C. Manhire, Capitol, Winch- 
more Hill: N. Matthews, Ritz, Leyton; E. G. Riddi- 
ford, Elite, Wimbledon; A McCarthy, Ritz 
Harringay: R. V. Saffin, A/M, Ritz, Aldershot; R 
Charles, Regal, Camberwell 

“Night of the Quarter Moon.”’"—-R. Charles, Regal, 
Camberwell: R. V. Saffin, A/M, Ritz, Aldershot 
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CLASSIFIED 
ADVERTISEMENT RATES 


. 9d. per word 
4d. 
ey ° 
FOR SALE & WANTED . Ue “ 
MISCELLANEOUS 1/- o 
Caps 2d. per word extra. Box No. 1/- extra. 


SITUATIONS VACANT 
SITUATIONS WANTED 
FINANCIAL 


All Classified Advertisements must 
be prepoid (except conver 
accounts) and received by Thursday 
for inclusion in the next woelt s issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


FOR SALE 


SUBSTANTIAL CASH FUNDS 
available for the purchase of 
cinemas and theatres situated in 
prominent positions throughout 
the United Kingdom. 


OWNER MANAGERS require 
small type cinemas with scope 
for improvement under personal 
management 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. GERrard 2504 (7 lines) 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


te prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Guine your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders. 


SITUATIONS VACANT 
CHIEF 


ately 
Deal 


CHIEF PROJECTIONIST FOR WILT- 
SHIRE MARKET TOWN DETAILS 
OF EXPERIENCE WITH APPLICA- 
TION FOR INTERVIEW.—-J. BOX 488, 
Kinematograph Weekly 

EXPERIENCED 
single required immediately 
Africa (Nairobi). Reply fully to 
487, Kinematograph Weekly 


WANTED, CHIEF Pee eee 
INDEPENDENT CIRCUIT, 30 
LONDON T.U WAGES G 
486, KINEMATOGRAPH WEEKLY 


SECOND Projectionist required, 
( Hall (North Herts.) 
1% age and experience. F 
Kinematograph Weekly 
BBC requires 
Cameras) at Television 
Duties include filming graphic material 
mimations in two or three dimensions 
and cell ammation Applicants 
have first-class technical knowledge 
all aspects of film animation and 
trum camera operation and be able to 
work with 16 and 35 mm. film to exact- 
standards They must be capable of 
working at speed and without supervision 
Salary £935 (possibly higher if qualifica 
ms exceptional) rising by five annua! 
icremenis to £1,185 max. p.a Requests 
for apphcation forms (enclosing addressed 
elope and quoting reference G.1347 
K W.) should reach Appointments Officer 
Broadcasting House, London, W.1, within 
five days 


OFFICE 


Projectionist 
Apply, Manager 


required immedi- 
Regent Cinema, 


Manager, preferably 
for East 


H_ Box 


BOX 


Grads 
Apply, stat 
Box 485 


Film Assistant (Rostrun 


Centre, London 


cu uu 


MANAGER for new company 
formed to distribute films and sound pro- 
tors to clubs apd similar 
st be good 


Organisations 
organiser and have experi 
fice control, sales promotion and 
rably some technical knowledge otf 
him industry Commencing salary 
£1,000 pa B., Box 481, Kinematograph 
Weekly 


GRANADA GROUP 


expansion plans provide opportunities for 


EXPERIENCED PROJECTIONISTS 


in London and Provincial theatres 
Big stage shows regularly featured and Philips FP7 projectors 
installed. Five day week. Good wages and Pension Scheme 
Excellent prospects and security. Write details of age and 
previous experience to 


Personnel Manager, 123 Regent Street, London, W.1 


| GOSPORT, 
| CINEMA 


| Further 


CINEMA FOR SALE 


DEVON “SMALL FREEHOLD 
CINEMA, SOLO SITUATION, k 
FREE, SALE OR LEASE 


BOX 484, KINEMATOGRAPH 


| WEEKLY 


— 


CINEMA TO LET 


TO LET AT LEB-ON-THE-SOLENT 
HANTS - THE TOWER 
- Furnished and equipped to 
accommodate 608 persons and including 
confectionery and tobacco’ kiosk 
particulars and al! details from 
the Town Clerk, Gosport Borough Coun- 
. Town Hall, and to whom offers must 
> submitted by not later than Monday 
November 16, 1959 


MILES | 


SITUATIONS VACANT icontd.) 


CHIEF and 2nd projectionists required CINEMA in 

London and Greater London area Apply | June 1959) 

in writing Essoldo Cinemas Ltd., 1-5, Jer- for sale 

myn Street, London, S.W.1 2 Ross Projectors Type GC 
OSs -winder 

EXPERIENCED person required as ——— 

active supervisor, despatch department ae —— 

checking, despatching 16 mm. and 4% mm Dimuners 

films Write ating iue experience > Nevel Rectifiers 

wage required, Contemporary Films Sshentes 5 eng 
sbesto ire Blanket 

Ltd., 14, Soho Square, London, W.1 “ 


Newswift Fire Extinguisher 

WANTED chief projectionist Apply Simplex Fire Extinguishers 
Manager Regent Cinema, Walkham Large Screen 

Cross urtain Winding Gear w 
eiectr motor 


FOR SALE—continued 
Huddersfield 


have the fo 


area (closed 
sowing equipment 


British Acoustic 


th new Brooks 


OO Seats 
SITUATIONS WANTED ull 


details from Z 
zraph Weekly 


TWO iwo-way manual Automaticket 
machines, £10 each. Vidascope Cinema- 
£50 pair. Kalee 11 machines, 

Arundel 2237 


Box 479, Kinema 

PROJECTIONIST, 20 years’ experience 
hard, conscientious worker seeks post any 
where in the Home Counties.—C., Box 
482, Kinematograph Weekly 


FOR SALE 


PEERLESS Universal-BTH Arc Lamps 
Anamorphic Lenses Backing Lenses, SERIES H, F/2.2, 4})-IN. LENSES 
G.B.-Kalee Projectors, etc., etc., etc. Send | PRICE AND BARREL DIAMETER TO 
for lists Queen's Picture House D BOX 483 KINEMATOGRAPH 
Wallasey WEEKLY 


WANTED 
ONE PAIR KALEE OR SIMILAR 


Newcastle: 52 Stowell Street. Tel.; 25539 
Cardi 


: 99 Cathedral Road. Tel. : 31609 
Glasgow : 130 Rentieia St. Tei. - 7508 9 Dougias 


MODERNISATION L"* 


SPECIALIST CONTRACTORS 
@ TECHNICAL 


29 Hanover St 
Batley, Yorks 
Tel 754 


SALES 

Whirlow Lane 
Sheffield, 11 
Tel ' 72892 


DECORATIONS #0: tn 


Joinery, Furnishings 
Midlands 
16 Phipson Ad., 
Birmingham, |) 


Tel. » South 0485 


London 
23 Fir Grove 
New Malden. Surrey 


Tel. : Maiden 0389 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop 
A. 


89 WARDOUR STREET, LONDON, W 


Frederick G. Palmer Ltd.) 
GERrard 4796 and 6143 


ently wanted for export, GK 21, 20, 19, 18 
wd 40 projectors. Also complete equipments 
comprising these projectors, President and 
Universal are lamps. Also required Kalee 12 
projectors fitted with Kalee T.2 soundheads 


C.W.0. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME 
Tel. 


ATHER STONE 
Atherstone 3210/3202 


WARKS. 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON. N.1 


CHANGE 


CANONBURY 9401-2 


REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 


NO CAPITAL OUTLAY 


30 


WORLD MARKETS 


—continued 
it to July. Otherwise, with regret, they will 
Stage their “ protest strike.” 


The law when approved in its final form is 
likely to contain measures for ensuring a drastic 
reduction in the number of cinemas 

The country has 17,000 picture 
64 million seats—or one for every seven inhabi- 
tants. This is stated to be about treble the num- 
ber found adequate in Great Britain, France and 
Germany per head of the population, and some 
parish cinemas (there are 6,000) open only once 
or twice a week.—Laurence Wilkinson. 


houses, with 


Ulster’s bill to 
protect children 


BELFAST A bill to safeguard the welfare of 
children at cinema shows in Ulster | 
i second reading at Stormont 

The “* Cinematograph Bill’ will bring the law 
in Northern Ireland into line with that in Great 
Britain, but it is not to 
immediately 

Moving the second reading, Ken 
Minister of Home Affairs 
siderable time would be 
tions with representatives of lice: 
and of the cinema trade 

Mr. Topping stated that the Bil 
licensing authorities the duty of that 
children were not permitted to attend the show- 
ing of films which could be specified as unsuit- 
able for them 


is been given 


com into operation 
Topping, the 
expk d that a con- 
for consulta- 
suthorities 


requir 


imposed on 


ensuring 


Licensing authorities should use the system of 
certification of films by the British Board of 
Film Censors, while preserving their nght to 


uct independently of the Board's de 


saw fit to do so. The consent of the licensing 
authority was required for ematograph 
exhibition organised wholly or 1 iV + an ex 
hibition for children and speci litions o 
restrictions could be imposed on the granting ol 
iny such consent 

The Bill strengthened and 1 the auth 
ority of licensing bodies and there Iso pro 
vision for a suitable measure of exemption from 
control for the many bod meerned with 
non-commercial exhibitions. There could be a 
reht of ppeal to a court of ¥ against any 
onditions or restrictions which \ imposed by 
the licensing authority or agasr the refusal or 
revocation of licence or cons 

W R Bowd (Labour Woody } said that 
cinen proprietors should be asked to consider 
the desirability of banning smoking either on 
ertain days or for an experimental period. Most 


Continental 
theatres and cinemas 


countries prohibited smoking in 


The Bill was given a second reading 
+ + + 
NEXT WEEK will be of particular interest to 
the Northern Ireland cinema trade for Ulster 
Television comes on the ir this Saturday 
October 31, and cinema proprietors will get som 


indication of how ITV is likely to affect thei 


box-office takings 


There is keen interest in the opening which 
is to be performed by Lord Wakehurst, the 
Governor of Northern Ireland. Lord Wakehurst 


d Lord Antrim, the company's chairman, will 
be introduced on the by Sir Laurence 
Olivier. who is taking time off from filming “ The 
Entertainer in Morecambe and London to visit 
Northern Ireland 

Sir Laurence ts 
as is Miss Betty 
for the occasion 


screen 


1 director of Ulster Television 
Box who will also be in Belfast 


8. Gordon Duffield. 


Printed in Great Bri 
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—continued 


backing efforts with such public relations activi- 
ties as the planning of exhibitions of pensioners’ 
arts and crafts and the holding of regular record 
request programmes. 

All the situations report increased attendances 
by pensioners, and at Folkestone attendances 
doubled in the second week of the campaign. 


‘Teacher’ star amuses 


10,000 children 


CHARLES HAWTREY, star of “ Carry on 
Teacher " (Anglo Amalgamated) finished his five- 
week tour of ABC Minors’ Matinees with a tre 
mendous reception at the ABC Croydon. 

In all, he visited 10 theatres and entertained 
more than 10,000 children. He re-enacted his 
film part of the music master and conducted the 
children in community singing 

Also. during the run of the film, he presented 
a car to Mrs. H. Owen of Kenley, on the stage 
of the Regal, Purley. The car was the first prize 
n the “ Redcoats Sweep,” organised throughout 
Builin’s Hol'day Camps during the summer, and 
which raised £15,000 for Variety. 


ABC’s big tie 

g tie-up 

\ NATIONAL tie-up has been finalised by 
the exploitation department of ABC for the Re- 
nown picture, “ The Rough and the Smooth.” 
In association with one of Britain's lead’ng razor 
manufacturers the department has produced an 
attractive display which will be featured in more 


than five thousand dealers’ windows throughout 
the country, together with a special foyer display 
for the ABC theatres showing this exciting film. 


Anglo trade show 


THE NEW British thriller “ The Witness ” 
(Anglo Amalgamated) will be trade shown in 
London on Friday, October 30, at 10.30 a.m 
it the Hammer Theatre. 


Made at Merton Park Studios, it stars Dermot 
Walsh, Greta Gynt and Russell Napier, and 
introduces Martin Stephens as a young boy who 


s the only witness to the killing of a police 


constat 

Produced by Jack Greenwood and directed by 
Geoffrey Muller: script by Julian Bond from the 
original story by John Salt. 


1 
ve 


CEA BRANCH REPORT 


Why did not Selznick 
offer films to FIDO? 


BRISTOI Members, discussing at their 
October meeting David Selznick’s sale of films to 
the BBC, felt strongly tnat the reasons for this 
acuon should be investigated 

Asked R Trueman-Dicken ’ 
Selznick sell them to the BBC and not offer them 
o FIDO?: the crux of the matter in my opinion 
is why did he do it.” 

“If we could find this out it would be ex- 
tremely useful information for us to have,” said 
D. Chamberlain. 

It was agreed this was an important question; 
and then members passed a resolution, upon the 
proposal of S. T. Gamlin, that subscriptions to 
FIDO should be continued and that the ban on 
Selznick films be enforced 


Earlier E. C. Rogers said that FIDO had been 
tain and Published by ODHAMS PRESS LTD 


“Why did 


very successful in hespiog Siew off the TV screen. 

Mr. Trueman-Dicken had disagreed. “I think 
Mr. Rogers is wrong in saying that FIDO had 
stopped films getting on to TV. Instead of films 
diminishing to a trickle there is now a flood: 
a seem to be few companies which are not 
guilty.” 

Advertising.—1\ was decided to send a deputa- 
tion, representing both circuit and independent 
members of the branch, to call upon one of the 
Bristol evening newspapers, to protest at increased 
advertising rates. 

Commented Mr. C. R. Thompson: “ The paper 
gives to the cinemas half a page on Saturday 
night and TV on Saturday gets a page, and more 
during the weck.” 

Sunday Opening.—-S. W. Savery, secretary, re- 
ported that S.O contributions from cinemas in 
Bath had been reduced from 600 guineas to 300 
guineas a year, and that children were now 
allowed in Bath houses on Sunday from 2.30-7.30 
p.m. instead of after 5 p.m. Nats , 

Mr. Savery also stated that Bristol's application 
for a one-hour extension of Sunday screening 
time had been allowed by Bristol magisirates. 


Quota Bill—continued 


to rush a Bill through at once so as to ket 
producers plan now for 1960 production. 

Labour MPs will welcome the chance, on 
second reading, of a full debate on the industry's 
problems. 

For although the Bill is primarily concerned 
with production in relation to exhibition, it will 
still be possible to make all the industry's urgent 
points about cinema closing, taxation, and so 
forth. 

Mr. Maudling is expected himself to conduct 
the second reading debate, which he will open 
with a speech of intense interest to the whole 
industry. 

For it will be, in effect, a preview of his likely 
policies towards films for several years to come. 

The Board of Trade recognises that nowadays 
there are fewer pictures which just pay their 
way—or just fail to pay it—and more which 
either make big money or flop completely. 

So the object of the new definitions of British 
films in the Bill will be to “ spread the load” 
of dead losses between the various nations, 
especially America and Italy, which share pro- 
duction enterprises with Britain. 

It is calculated that British independents should 
benefit indirectly from a widening of the basis 
of statutory support; and exhibitors should bene- 


fii from a wider choice of films within their 

quota limits. 

LONDON 

November 2: 

Frankensiein's Daughter (xX). Eros John 
Ashley. Hammer Theatre. 10.30 a.m 

November 4: 

The Best of Everything. 20th Century-Fox. Hope 
Lange. Rialto. 10.30 a.m. 

A Princess Comes to Australia; Design in Br.- 
tain; Amalfi Way: Discovery (Four shorts) 
MGM (VU). Own Theatre. 10.30 a.m. 

LATE EXTRAS (LONDON) 

October 29: 

The Lovers (X). Mondial. Jeanne Moreau. 
Cameo Poly. 3.40 p.m 

New Germany (U). Plato. State. Leytonstone. 
11 a.m, 

October 30: 


They Came to Cordura (A). Columbia. Gary 
Cooper. Own Theatre. 10.30 a.m. and 2.30 
p.m. 

The Witness (U). Anglo Amalgamated. Greta 
Gynt. Hammer Theatre. 10.30 a.m. 


Rank. 
10.30 a.m. 


Strictly Confidential, 
Own Theatre 


Richard Murdoch. 


Long Acre, London, W.C.2. 
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For this light-hearted comedy, Director of 
Photography Gerald Gibbs, B.S.C. surveyed 
the hustings, weighed up the candidates 

and declared Ilford FP 3 Series II the winner 
by a heavy margin. Natural enough: when 
it comes to electing Cine Negative, Ilford 


DISTRIBUTED BY 
BRITISH LION FILMS comes top of the poll. 


LEFT, RIGHT AND CENTRE was made by 
Frank Launder and Sidney Gilliat in 
association with British Lion Films at 
Shepperton Studios. 


FP3 Series Il Gine Negative 


ILFORD LIMITED, CINE AND TELEVISION SALES, ILFORD, ESSEX. Telephone: ILFord 3000 
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cd 


GOOD SHOW...IT’S 
Win-Pat %,.4% W.. 
DELEET 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY Circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee tines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Salted Peanuts Salted Cashew Salted Mixed Nuts 
Mixed Nut Kernel Nuts and Raisins Popeorn 
Peanuts and Ratsin Kandy Nut Chocolate Toffees 
ed Fruit Jellies Chocolate Peanut Chocolate Coated Raisins 
Peanut Brittle All-Nut Bars French Nougat 
Coconut Squares Jelly Drops Matinee Assortment 
All Nut and Fruit Mix Chocolate Almonds Chocolate Hazels 
late Brazils Orange Milk Blocks Milk Chocolate Blocks 
k Chocolate Dis Orange Milk Dis Chocolate Mint Crispette 
ate Fruit Crispettes Liqueur Tot Digestive Mint Creams 
ate Mint Creams Chocolate Assorted Creams Chocolate Coffee Creams 
Chocolate Mint Crisps Che ate Ginger Leaves 
Chocolate Digestive Mints Gift Box (Milk Gift Box (Plain 
Bon-Bon Harlequin Fruits ed ylate Apricot Leaves 
Chocolate Pineapple Leaves Almond and Fruit Nougat Bar 
1 Ll iding the nat r Mir 
Hert I 1 mm Lai 1 riment 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Divisior) 
H. S. WHITESIDE 4&4 CO. LTD 


LONDON SES Phone: RODNEY 5432 (/5 lines) 
Name 


Address 


K.W.1 


